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IPRF REGISTRATION GOOD 


Grace Hofheimer Accepts Greater 
New York Chairmanship 


Grace Hofheimer 


Miss Grace Hofheimer, whose address 
is Steinway Hall, New York, New York, 
has accepted the chairmanship of the 
Greater New York Guild Chapter, ac- 
cording to Irl Allison, Guild president. 
Miss Irma Welborn, Barbizon Plaza, New 
York, who served as Monitor-in-Chief 
of the Greater New York Auditions last 
year, will again serve in the same capac- 


ity. 


Miss Hofheimer has appeared as so- 


loist at Aeolian Hall, Princess Theater, : 


Town Hall, Columbia University (3 sea- 
sons), Brooklyn Ethical Culture Society, 
Women’s University Club, Catholic Sum- 
mer School, Cliff Haven, New York, has 
toured the United States and been heard 
over radio. As a lecturer, she has filled 
engagements at the Institute of Arts 
and Sciences, Columbia University, was 
ten years, lecturer on the Appreciation 
of Music for New York Board of Edu- 
cation Free Lecture Bureau; one year, 
instructor of survey course in Musical 
Appreciation for Notre Dame College, 
Staten Island; three years she was in- 
structor in Adult Education at the Col- 
lege of the City of New York, where 
she taught the “Introduction to Great 
Music” class. 


She has given Refresher Courses in 
Worcester, Massachusetts, also 
Boston University where she lectured on 
her “Piano Teachers’ Course.” 


Beutel Originates Course For 
Teachers Based On 


Guild Syllabus 


FIRST IN NATION TO DO SO 


Dr. Carl Beutel, 
of the Guild, has organized a pedagogy 
class for Guild teachers in Detroit and 
immediate vicinity and has met with 
excellent response. The class also in- 
cludes prospective Guild teachers. In 
view of this response~ Dr. Beutel will 
form another group in January for 
teachers who were unable to enter in 
September. 


In response to an inquiry for further 
details Dr. Beutel has given the follow- 
ing information: 


The class was organized because of 
requests by a number of Guild teach- 
ers. The course consists of a term of 
ten lessons in pedagogy specifically de- 
signed to help regular and prospective 
Guild teachers. It includes a clarifica- 
tion of the Guild Syllabus, as well as 
coaching of teaching material and other 
pedagogic needs. 


It is particularly valuable to teachers 
in the elementary and _ intermediate 
grades. 
each year newly enrolled teachers call 
me and request an 


the musicianship chart. In this chart | 


Michigan Chairman | 


interpretation of 


| 


they find required items that are unfa- Tegchers in the Nation to formulate a. beautiful new Fine Arts Center and has 


Carl Beutel 


urally every teacher and pupil is espe- 
cially desirous of earning the highest 
possible grade and to come thru with 
flying colors when playing before the 
Tournament judge. To a lesser degree 
this is also true for players entered in 
the State Honors group requiring a sev- 
‘en to nine piece program. “I am not 
aware,” says Dr. Beutel, “whether a 
similar course in pedagogy is given in 
other parts of the country, but the lead- 
ing pianists and pedagogs of the Guild; 


My experience has been that, Would do their various communities an 


inestimable service by offering a similar 
course to teachers of lesser experience.” ; 


Dr. Beutel is the first Teacher of 


miliar to the usual flexible course pur-| course based entirely upon the Guild 
sued by otherwise capable private teach-| syiigbus in which are set forth all re- 


ers. In all the grades, first and second 
year Guild members frequently do not | 


take the necessary precautions prepar- | 


fing the player for National Honors. Dur- 
ing these first two years which could 
be called the adjustment period, teach- | 
ers must come to realize that the mini- 
mum ten piece program requires un- 
usual precautions so the player will 
handle the memory and _ interpretative 
problems of so large a list of pieces, 


, quirements for preparation of students 
_who enter the Guild Auditions. Isabel 
Hutcheson has for many years been do- 
ing the same thing in the name of the 


Dallas Piano Teachers Forum. 


ENROLL NOW IN THE 1953 INTER- 


NATIONAL PIANO RECORDING FES- 


TIVAL FOR MEDAL AWARDS AND 


plus the musicianship requirements. Nat- | PERHAPS CASH PRIZES! 


' ersity of Arkansas, at Fayetteville, has 


| tion with their annual 
| Clinic, Dr. Bruce Benward has an- 
. nounced. A $100 Guild scholarship will 


ATTENTION: 
CHAIRMEN! 


October 15th was the deadline for 
submitting your preferred dates for the 
1953 Auditions. Preferred dates have not 
been received from more than 200 cen- 
ters. We cannot schedule auditions in 
any center until the preferred date card 
is received here. Chairmen should re- 
turn these cards whether they consider 
the dates of importance or not. Please 
cooperate! 


May Etts Sends 
Enthusiastic 
Report On Guy 
Maier Classes 


“Guy Maier’s class in hot New York 
was a wonderful experience”, writes May 


‘preciated being awarded first 


L. Etts, his associate. “There were 
teachers from thirty states, British West | 
Indies, and Canada—150 or more!” | 

Miss Etts attended the classes and 
taught privately. She also gave a lec- 
ture on the “Principles of the Maier 
Technic” on the first day of the course. 
Miss Etts continues her report, saying, 

“Dr. Maier spoke so enthusiastically 
about you and the Guild that there 
should be many new members.” 

Miss Etts, who served as adjudicator 
for the auditions in New York City, in- 
cluded her judge’s report in her recent 
letter. ‘Mr. Goodman, with Miss Well- 
born as moniter, handled the auditions 
most efficiently. Mr. Trapp of Carl 
Fischer certainly arranged everything he 
could to cooperate with the Guild. | 
wrote you about my own judging tour, 
which was a very happy experience. 
Dorothy Noble Lord handled the audi- 
tions expertly in St. Louis, and Sister 
Mary: Bede at Webster Grove was charm- 
ing. | enjoyed very much her group of 
very well prepared students. At Chilli- 
cothe, | heard splendid playing by stu- 
dents of the Sisters at the St. Joseph’s 
Academy. | was sorry not to have had 
more judging in Kansas City!” 


MORE “THANKS” 
FROM RECORDING 
WINNERS 


These “thank you” notes reached us 
too late for publication in our last issue. 

Bernita Vista of Chicago, Ill., says, 
“| wish to express my thanks for being 
selected as one of the winners in the 
Guilds recording contest last season 
| (collegiate sophomore divison). It has 
been a pleasure to take part in your 
worthy organization and | am looking 
forward to this years competition.” 

May E. Swancott writes from Whites- 
boro, N.Y.: “My two students who en- 
tered the recording contest greatly ap- 
ratings 
and value their gold medals. One was 
greatly thrilled to share the cash award. 
Many thanks for all you have done for 
us.” 

Rochelle Liebling, Chicago, Ill., says, 
“Winning this wonderful award was the 
most thrilling thing that happened to me 
this year and it has spurred me on to 
work even harder on the piano, be- 
cause | hope to be a concert pianist 
some day. Right now | am looking for- 
ward to several exciting experiences. | 
am to be soloist with the Chicago Sym- 
phony in October and will give a full 
recital in Sandusky, Michigan in Novem- 
ber. | am looking forward to entering 
the reccrding contest in December. | 
know | shall treasure my Guild medal 
even when | am grown and | hope to 
earn several more medals until then.” 


Deadline Now 
December 15th 


Guild Members are daily registering 
large grcups of their qualified pupils 
in the 1953 International Piano Record- 
ing Festival, which includes 25 big events 
for students of all ages and stages of 
achievement. Fifteen thousand dollars in 
gold and bronze medals and Cash Prizes 
for Further Study will be the rewards. 


Rules and Regulations with Student 
Enrollment Card were mailed to Guild 
Members last July. If your copy has 
been misplaced another will be sent up- 
on request. 


The Austin Recording Company of 
which Mr. Roy Poole is owner and presi- 
dent has worked out a plan for trans- 
ferring tape recordings to disks and de- 
livering them to the Guild by car, thus 
saving parcel post or express charges. 
This plan is fully endorsed by the Guild 
and it is hoped that many Guild members 
and their pupils may be benefitted by 
it. Mr. Poole’s equipment is the best 
and his wide experience insures first class 
reproduction. 

Deadline for Student Enrollment has 
been extended to December 15th. Re- 
cordings may be sent by January 10th. 
It is well to avoid mailing of records be- 
tween December 15th and December 
25th because of the Christmas rush. 


Dorothy White To Present “Fun 
With Music” In Austin 


At the last meeting of the Austin, 
Texas, District Music Teachers Asso- 
ciation it was voted unanimously to pre- 
sent Dorothy White in her celebrated 
“Fun With Music” program on March 
4, 1953. So intense was the interest 
shown that Dr. Roy Johnson, newly elect- 
ed Supervisor of Music in the Austin 
Public Schools, put through a motion 
that Miss White be invited to give a 
week of 5 programs while here, four 


University of Arkansas 


Plans 1953 


The department of miusic of the Uni- 


already made plans to sponsor the Guild 
auditions again next season in connec- 
Spring Music 


again be awarded next year. 
This University is very proud of its 


Auditions 


recently issued a brochure showing many 
views of the fine new building. 

The National Guild plays a big part 
in the Spring Music Clinic of the col- 
lege and information about the Guild 
is included in all material issued by the 
college. Dr. Benward, of the music 
department there, will be one of the 
Guild’s adjudicators next Spring and is 
being booked for an audition tour. 


ALTA TURK 
EVERETT NEW 
EDITOR OF MUSIC 
OF THE WEST 


Alta Turk Everett has assumed full 
time editorship of the magazine “Music 
of the West”, according to a recent an- 
nouncement. Mrs. Everett and Dr. Irl 
Allison are old friends, both being for- 


mer residents of Abilene, Texas. 


As a writer, lecturer, and musician of 
rare ability, Mrs. Everett is more than 
qualified for this positon. She has been 
a contributor of “Science of the Mind” 
magazine and other important publica- 
tions. Many of her most popular and 
helpful articles and meditations have 
now been published in book form en- 
titled “Believe That Ye Have It.” Poems 
written by Mrs. Everett are listed in sev- 


eral anthologies. 


in the Austin public schools, if she is 
available. 


Dr. and Mrs. Irl Allison attended this 
meeting and offered to give a party for 
Dorothy after her evening program in 
their home on Murray Lane where mem- 
bers of Austin MTA can meet the art- 
ist, an offer that was spontaneously ac- 
cepted. 


Dorothy White, a Texas girl who stud-, 
ied with Florence Bente in San Antonio, 
who presented her in the Guild Audi- 
tions 9 years, went to New York about 
10 years ago where she continued her 
study cnd where she developed her 
unique idea of “Fun With Music” pro- 
grams. Her success has been tremen- 
dous as demonstrated by the fact that 
Brooklyn Academy of Music has presented 
her in a series of 5 concerts a year the 
past 3 years. She has appeared with nu- 
merous orchestras and this season plays 
with the Chicago Symphony. Her inter- 
est in the Guild caused her to take o 
special audition two years ago so as to 
qualify for the Guild’s Pederewski Mem- 
orial Gold Medal, which is the award 
for 10 year National Winners. 


CORRECTION! 


Karen Ruth Burke, who tied for first 
place last spring in the record contest 
in Event 5C, was listed in the May 
Courier as a student of Muriel Myers. 
This is incorrect. Karen Ruth is a stu- 
dent of Mrs. Cora M. Pollard of Mid- 
land, Mich. Piano Guild Notes is happy 
to make this correction. 
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PIANO GUILD NOTES 


LIKED OUR 


ship. We want to thank the Guild for 
making this possible. It is inspirational, 
not only to the students, but the teach- 
cr as well.”—Gertrude Bogard. 


DOROTHY KLEIN’S JUDGE 

Portland, Ore.: “The Spring auditions 
were good. Dorothy Judy Klein seemed 
to be much lower in grading—but she 
kept the children happy.”“—Lula M. 
Moore. 

Leavenworth, Kan.: “Although | had 
cnly three pupils in the auditions this 
year | was very pleased with the grade. 
The judge, Ejnar Krantz, was certainly 
very good and | feel as though it is 
always c worthwhile project, particularly 
when the children are inspired by the 
judge.’"—Margaret C. Berry. 

Long Beach, Calif.: ‘My first ex- 
perience with the Guild auditions has 
‘been most gratifying. Your judges seem 
‘to have caught beautifully the spirit of 
encouragement and constructive criti- 
cism. Mrs. Meskimen and Mr. Leopold 
gave helpful suggestions and put the stu- 
dents and me at ease. | have gained 
confidence as a teacher and my pupils 
and their parents voluntarily increased 
their practice time and themselves feel 
a new confidence and inspiration. | 
have also been impressed with the nota- 
ble unselfishness and thoughtful gener- 
osity of Guild chairmen. Rilla Branyon 
is one of the most outgoing, self-giving 
personalities | have ever known—also a 
most conscientious teacher. Lois Burk- 
holder is generous and unselfish. 

Last Spring | had to prepare a pro- 
gram for the Long Beach branch of the 
California Music Teachers Association 
on two weeks notice. | closed my stu- 
dio and packed my suitcase for a week 
in Bakersfield, where | knew no one. 
Knowing what two Guild chairmen were 
like, | ventured to call on a third one, 
Ethel McManus Shaver, who most gra- 
ciously located a concert grand in a 
quiet church where | was able to prac-. 
tice long hours. Above all | became | 
convinced that any organization which 
consisted of such fine people to do its 
work certainly has a guiding spirit be- 
hind it, and | hope your singleness of 
purpose will continue to guide it through 
the years.”—Jean Kuhns. 


GRACE LANKFORD WELL LIKED 

Norfolk, Virginia: ‘We enjoyed our 
judge, Mrs. Grace Lankford, very much. 
Please send me her address so | can 
send her a program of my recent con- 
cert, which she requested.’—Clifford 
Herzer. 

Waunwatosa, Wisc.: “The class ful- 
ly enjoyed the auditions again this year 
under Ada Brandt's judging. They ore 
all ready to do more next year. These 
auditions are hard on the teacher, but 
are certainly worth the effort.”—Rose 
Lentzner. 

Spring City, Penna.: “Just a word 
to tell you how pleased | was with my 
first experience as a Guild member. My 
pupils have never accomplished so much. 
Mrs. Mary Costa, our judge, was more 
than inspiring, and the helpful advice 
and encouragement she gave us was 
most cppreciated.“—Marion W. Paugh. 

Littlefield, Texas: “On behalf of all 
the teachers who entered students in 
the Littlefield auditions, | want to thank 
you for your interest and wish you even 
more success this coming year. Our 
Judge was excellent. We would like to 
‘thank Mr. Jack Dean for the inspiration 
and help he gave to all.”—Carra Lou 
Stone. 
| Barrington, Illinois: “Students of the 
Barrington Audition Center have asked 
over and over whether they will be able 
to have Dr. Leroy B. Campbell judge 
their playing again next Spring. | be- | 
lieve that this alone will tell of his suc- | 
cess with the Barrington audtions. Dr. | 
eyes that | will never forget. Each re- | Campbell ate eoch student r ei 
@ goed thorough hearing and his personal atten: | 
to tion. We feel that our 1952 auditions 

| were a complete success.”—Kenneth C. 


me, and the students were as excited | at 


as twittering little birds because it was, 
my turn, Their enthusiasm is lasting | AUGUSTA GENTSCH AGAIN 
JUDGES IN WALLACE 


through the summer. We wish to’ 
thank you and Mr. Felger for his kind- | Wallace, Idaho: “The music pupils 
ness, understanding, and fine musician- of Lourdes have only the highest praise | 


In this issue we conclude the audition 
reports we have received from centers 
all over the nation. This is the third 
installment of the reports. 

Long Beach, Calif.: ‘Cecile Meski- 
men did a fine job of adjudicating here 
last Spring. She was painstaking and 
careful, particularly with the younger 
students. She was strict, but kind with 
her strictness.”—Rilla McReynolds Bran- 
yon. 

Minneapolis, Minn.: “Mrs. Dorothy 
Garrett undoubtedly was a fully quali- 
fied musician as well as possessing a 
charming personality. The children liked 
ner very much and wished strongly for 
her return.”—Carl G. Berggren. 

Kearney, Nebr.: “Thank you for last 
year’s work. We hope we can have Mrs. 
Shirley Shafer again as our judge.”— 
Sister Catherina. 

Fortsmouth, Va.: “Il want you to 
knew how very pleased | was with the 
report of Judge Hans Barth on my pu- 
pils last May. 1! have enjoyed being a 
Guild member this past year!’’—Virginia 
E. Laguta. 

New Orleans, La.: “Thanks for send- 
ing Mrs. M. S. Dockum to us. She is 
a very charming person. She was an 
exccllent judge and was very friendly. 
The students liked her very much.”— 
Sister Mary Barbara, O. D. 

Miami, Fla.: “We enjoyed Miss Lord 
very much. I feel very fortunate to be 
a member of NGPT.”—Lena Cline. 

Ithaca, N.Y.: “As chairman of the 
MacDowell Chapter in Ithaca, | would 
like to take the opportunity to express 
my sincere satisfaction in the Spring 
auditions. We teachers liked Mr. Wil- 
liom Shafer as judge. We want to 
thank you for everything. The Guild is 
a wonderful incentive for student prac- 
tice. | don’t have to ask the pupils 
if they would like to belong to the NF 
SM, they ask me.”—Mamie B. Stillwell. 


SYLACAUGA REPORTS 


Sylacauga, Ala.: “We were delight- 
ed with our judge, Mrs. Giroir. Her 
constructive criticism inspired the stu- 
dents to more careful and more serious 
work. They were perfectly at ease with 
her.”“—Rebecca B. Crowther. 

Fall River, Mass.: “Mr. Bernard 
Kirshboum was most understanding, 
sympathetic, and at the same time very 
heipful in his criticisms and suggestions 
which pleased both the students and 
the teachers. All felt privileged in hav- 
ing Mr. Kirshboum as judge. He proved 
a valuable addition to the list of effi- 
cient and capable Guild faculty.”—Alma 
G. Canuel. 

Oakland, Calif.: “The auditions were 
a wonderful success. The judge you 
sent, Mr. Frank Johnson, gave the stu- 
dents inspiration, encouragement, and 
new life. He so impressed ‘them that 
they came to me and asked me to begin 
pianning their 1953 repertoire already! 
Mr. Johnson has a wonderful personali- 
ty. He made the students feel at ease. 
He also talked with the parents, and 
this made them more interested in hav- 
ing their children in the auditions. We 
would like for you to send Mr. Johnson 
back to us next year. He has set a 
standard for these students to work up 
to, and they are already working to 
come up to that mark. So please send, 
him back to us. It means everything 
to these students and myself. Words 
fail to express what having him this year 
meant to us!”—Mae C. Woods. 

Berkeley, Calif.: “Il have been a 
member of the Guild for several years, 
but last year was the first time that | 
entered students in the auditions. It was 
such a happy event, and such a thrill that 
1 want to tell you what it meant to us. 
As the students came out of the audi- 
tion room, | noticed a gleam in their 


for Miss Augusta Gentsch, who coupled 
with her thorough musicianship combines 
the keenness of the psychologist. Yes, 
only thus can she put our pupils com- 
pletely at ease, with her cheery greet- 
ing, her readiness to accept each pupil 
at his or her best, and her encouraging 
woid. Pupils know that they must be 
at their best for her; and relaxed, they 
usually are. Miss Gentsch has been our 
adjudicator for the past five years, and 
it is the unanimous choice of our pupils 
that she return to us in the Spring of 
i953! God bless her for her understand- 
ing, muscal heart, with its love for young 
people. And God bless Dr. Allison for 
sending her to us in the first place and 
permitting her to return these four 
years!”—Sister Rose of Jesus. 
Littlefield, Texas: “Mr. Jack Dean 
from Hardin-Simmons University was our 
judge for the 1952 Auditions, and we are 
well pleased with his work. He seemed 
to put the students at ease for playing 
and they liked him very much. | think 
he was successful in encouraging each 


one.”—Mrs. W. R. Humphreys. 
Baltimore, Maryland: “Our Guild 
Judge, Mr. Harold Henry, heard our 


students with keen interest, understand- 
ing and patience. His comments and 
advice reflected his excellent musician- 
ship.”“—Beth Hudnall. 

Philadelphia, Pa.: “The Philadelphians 
were very proud that Guild headquarters 
sent such able, understanding, and es- 
pecially capable judges in the persons 
of William O’Toole and John Bryan. A 
student sizes up a Judge almost as 
quickly as a Judge sizes up a pupil, and 
when all the pupils say, ‘We wish you 
would come again next year’, we teach- 
ers knew that the judges endeared them- 
selves to each and every one.”—Stanley 
Sprenger. 


OKLAHOMA LIKES CHILDERS 


Muskegee, Okla.: “We were highly 
pleased with the auditions. The pupils 
were so greatly inspired by the encour- 
cging words of Mr. Childers, our won- 
derful judge, that they immediately be- 
gan to plan for higher goals next year.” 
—Mattie B. Mathis. 

Irving, Texas: “We liked Mr. Krantz 
very much.”—Mary L. Lively. 

Lexington, Nebraska: “I want to 
thank you for sending us Louis Kohnop 
for judge. He was liked by everyone. 
The only thing we might wish different 
was a little more time—for which you 
were not to blame. The teachers who 
were heard here, or who brought pupils 
| should say, waited until the last day 


to send in their names and naturally | 
you couldn't help it. 1! shall urge them 
to be earlier this year.”—Mrs. Laura! 
Carson. | 

Hobert, Indiana: “I hope | am not. 
too late to give a word of thanks to | 
Elliot Griffes for his fine understanding | 
and fair dealing with my pupils in the 
Chicago auditions this year. | have 
heard some teachers say he was very 
strict in his judging but after all this 
| thought 
he was very efficient and just in his 
judging. He has an unusual under- 
standing of pupils. All of my class had 
warm words of praise for him and each 
one fecis he was helpful to them.”— 
Mrs. Vincent McRitchie. 

Charlotte, North Carolina: “The 1952 
auditions were successful on the whole 
with five teachers participating, two 
High School Diplomas and one Collegiate 
Diploma winner. Dr. Morris is a very 
good musician and a fine person. We 
are enthusiastic over the Guild plan. 
We have at least five persons desiring 
High School Diplomas. Kindly send me 
ten dipioma approval cards, and all the 
information about the 1953 IPRF. Mrs. 
E. J. Southern, former Orangeburg, S. 
C., chairman, who recently visited me, 
agreed that nowhere else does the piano 
student receive such a thorough stand- 
ard background to future good work as 
in preparing for Guild auditions. She 
is not teaching now, but is working for 
her Doctorate in Music at N.Y.U. Mrs. 
Blanche Oliver, my co-worker at the 


is what. 1 want for my pupils. 


| 


‘us again next year.”—Mrs. 


music shool received A this summer in 


North Carolina was a joy. Mr. Bryan 


her Master’s thesis at the University of | proved again that you made no mistake 


Michigan.”—Mrs. M. D. Beckwith. 


PUPILS ENJOY GRACE DAVIS 


Odessa, Wash.: “My pupils and | 
thoroughly enjoyed Grace Davis. She 
took time during the auditions to help 
the pupils ‘iron out’ the difficulties which 
she felt hindered them towards a more 
perfect performance. She took a per- 
sonal interst in each one rather than 
merely filling out a card with C’s and 
A’s and dismissing them with. a smile. 
When people pay their entry fee, they 
expect help, and that is what Grace Da- 
vis offered. She gave me many helpful 
pointers, too. | have felt several times 
since | became a Guild member that 
pupils didn’t receive enough help from 
the adjudicators, but Grace Davis proved 
different to me. We had a most pleas- 
ent two days and are anxiously await- 
ing next year. Let’s have more Grace 
Davises and please send her back to 
Frank J. 
Horak. 

Lyons, Kansas: “I had nine pupils 
play in the auditions held at Hutchinson 
last Spring, and most ably judged by 
Mr. Ejnar Krantz. My children were 
unanimously thrilled and inspired by the 
experience. They are now looking for- 
ward eagerly to playing again next 
Spring.”—Mrs. Catheryn Morris. 

Fayetteville, N.C.: “My first year as 
a Guild teacher was a very happy ex- 
perience and proved to be very helpful 
to both teacher and pupils. Dr. Harold 
Morris was indeed a charming person, 
as well as a valuable judge and critic. 
The students will prepare their work 
this year without the ‘fear of the un- 
known’ of last year.”—Mrs. William Eu- 
gene Cook. 

Alexandria, Virginia: “I wish to say 
that Dr. Illiff Garrison was one of the 
most inspiring judges that my students 
have ever played for. His spirit seems 
to be with them still, and they all say 
thet every time they think about the 
things they learned through his remarks 
on their cards, they feel like they should 
work all the harder.”—Mrs. Charlotte E. 
Munson. 

Malden, Mass.: “Our auditions last 
year under Edith G. Waxberg were more 
than successful. Her suggestions and 
words of encouragement made a lasting 
impression on my pupils. They are show- 
ing more interest and enthusiasm this 
Fall. More of them are anxious to make 
National honors this year because Miss 
Waxberg congratulated all those who 
played ten pieces. Children love to be 
praised. She was also very helpful to 
the tecchers. May we look forward to 


| another judge like her.”—Sister Mary 


Alexis, $.S.N.D. 


Lafayette, La.: - “lI wish to tell you 
what a great inspiration my pupils re- 
ceived from the judge, Mrs. Marion 
Coomes of Washington, D.C. 1 had two 
students whose interest was lagging. 
They centered the auditions and have 
done fine work ever since!”“—Mrs. F. B. 
LoFleur. 


These are additional reports from 
judges, which reached us too late for 
publication in previous issues. 


Stanley Sprenger, Philadelphia, Pa., 
recalls these facts about his judging 
tour. “Most of the teachers were won- 
derful! | heard some fine performances. 
Mr. Harder’s pupils were wonderful. 1 
was, of course, impressed also with Miss 
Wernsing’s pupils and all the teachers’ 
work in Ohio, with one exception. 


Indianapolis was a disappointment, not 
in the quality of teaching, but in the 
size of the Center. It is due, of course, 
to the inflexible attitude of the school 
authorities, who seem to wield a terrifc 
power for their own benefit in not al- 
lowing excuses from school to those 
children who take part in extra curric- 
ular work such as music or the audi- 
tions. Somehow, we, as an organization 
of five thousand, must try to solve tha 
problem. 


in inviting him to be a judge. The 
Southerners in Burlington were marvelous 
hosts. The teaching there needs some 
touching up. | am sure the teachers 
who are veritable perfectionists will do 
something about it. Mrs. Frank Mea- 
dows of Rocky Mount is a magician. How 
she can get so many to play ten pieces 
is a most marvelous accomplishment. 1! 
congratulated her. Fanny K. Lewis is 
another capable teacher. Scotland Neck 
should be proud of her.” 

Dr. Clarence Burg writes: “A judge 
here in Oklahoma this year and one in 
Dallas last year gave grades of over 
100. Is this in line with Guild prac- 
tices? it seems to me that no one can 
be better than perfect, which in most 
peoples’ minds is represented by 100. 1 
never give over 100 and sometimes find 
it necessary to ‘sell’ the child on the 
‘idea that any grade above 95 and under 
100 represents almost perfect playing. 
This is necessary, of course, only to chil- 
dren who have earned a grade over 100 
with a previous judge. 1 know you 
think as | do: that it should be an all- 
round solution if we could abolish grades. 
But, human nature being what it is, this 
is impossible now.” 

Dorothy Noble Lord, University 
City, Missouri, reports, “My tour of the 
Spring of 1952 was very outstanding. 
Every chairman was most cooperative 
and most capable. The material pre- 
pared by all of the teachers—except 
‘two—was all of the highest calibre and 
it certainly was a delightful revelation 
to find students who had been studying 
with the same teachers for ten and 
twelve years—a great rise in length of 
time that students study. And the will- 
‘ingness of the teachers to further their 
own study was such a delightful enlight- 
enment and showed how progressive 
they are. The southern hospitality was 
given to me and extended to my Moth- 
er, a semi-invalid who enjoys making 
these trips very much. My own en- 
‘thusiasm was raised to a much higher 
level and my teaching method rejuve- 
nated to a much higher degree. My 
words of praise for this organization 
are of the highest as it is one that has 
definitely raised the standards of teach- 
ing piano in this country. Again may 
1 express my most humble appreciation 
to serve this organization in any man- 
ner.” 

From the East Carolina College at 
Greenville, N. C. comes this letter from 
ROBERT CARTER: “Now the new teach- 
ing year is again here and all the thou- 
sands of students are enrolled in var- 
ious schools and colleges studying mu- 
sic, | fully believe this is the biggest 
year yet for the Guild. | am amazed 
from time to time as | hear what won- 
derful and far-reaching results our or- 
ganization has achieved. It was such 
a pleasure to be in New York and work 
wth such splendid people. 1! feel the 
work of Mme. Rosina Lhevinne, Jose- 
phine Fry, and May Etts deserves spe- 
cial mention. Really outstanding. i will 
be happy to serve again as one of the 
judges for the recordings, if it is your 
wish. Honestly, | do not see how any 
teacher who considers himself progres- 
sive could afford to be outside the Guild 
membership!” 


DOROTHY GARRETT, of Brownwood, 
Texas, says, “My Spring judging tour 
was most delightful, though the travel 
was rather strenuous, due to the terrible 
floods in that area. The majority of 
teachers in that section are doing splen- 
did work, particularly the teachers of 
St. Francis, who are doing a marvelous 
job, both as teachers and in promoting 
the Guild.” 


RALPH LEOPOLD writes from New 
York City, “I want to tell you what a 
fine impression Mrs. Kennedy of San 
Jose made upon me. She is not only 
charming, but is an excellent teacher. 
She evidently works hard for the Guild. 
1 was glad to learn that a few new 


t! teachers had come into the Guild. Both 


(Turn to page 3, col. 1) 
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Doris Frerichs Named Successor 
By Late Dean Carl M. Roeder 


It was the request of the late Carl 
M. Roeder, Nationally-known Pianist and 
Teacher, and Dean of the Guild, that 
his Artist-Pupil and Associate Teacher, 
Doris Frerichs, become his successor at 
his Studios in Carnegie Hall, New York. 

Winner of the Bamberger Scholarship 
of New Jersey for study at the Juilliard 


School of Music, Miss Frerichs’ career | 


was successfully launched when she was 
graduated with the highest honors from 
both Diploma and Artist Courses at the 
Juilliard Commencement. She was ap- 
pointed, immediately, to the Juilliard 
Faculty where she taught for considera- 
ble time. : 

Having started as a pupil in the Guild 
Auditions, she was the winner of the 
First Gold Seal Certificate in the City 
of New York, “indicating highest hon- 
ors and superior musical ability.” (Quote 
from New York Times). She subse- 
quently received the Artist Diploma with 
highest honor from the Guild. This was 
preparatcry to the judging which Miss 
Frerichs did in connection with the Au- 
ditions for more than ten years. 

As c Concert Pianist, Doris Frerichs 
has appeared widely in the United States 
in Solo Recital, with Orchestra, and over 
National Networks. Mr. Roeder felt 


Doris Frerichs 


that, as his exponent, she was best 
equipped to carry on in the development 
and presentation of artistic piano-play- 
ing, and to elucidate for future students 
and tecchers the two valuable books 
which he has written, namely: “Libera- 
tion and Deliberation in Piano Tech- 
nique” and “A Practical Keyboard Har- 
mony”. (Schroeder and Gunther Publi- 
cations). 

Besides her teaching at 608 Carne- 
gie Hall, N.Y., Miss Frerichs is current- 
ly associated with the Co-operating Fac- 
ulty of Teachers’ College, Columbia Uni- 
versity, under which plan she accepts 
students working toward Post-Graduate 


Credit. 


Irl Allison 


Everyone who plays the piano for pleasure is a piano-hobbyist. 
another pastime so fine as having fun at the piano? 


teachers and their pupils- 


PIANO HOBBYISTS 
OF THE WORLD 


Belief that the idea of the piano as 


a hobby is of vast import to piano 


(All piano- 


lovers) has induced the Guild president 
to write this column monthly for Piano 
Guild Notes. 


Is there really 
To be a piano-hobbyist 


throughout one’s life should be the main objective in piano study. Only a few 
can make money playing the piano but everyone can reap that which is worth 
more than money every day of his life by spending a few minutes—even hours— 


playing the piano just for himself alone. 
enjoyment; many call it fun. 


He can realize relaxation and emotional 


There is in the heart of deep East Texas the 75 year old mother of a musical 
son who, in giving him piano lessons in his youth, learned just enough to play 


hymns. 


All through the years and even more often now otherwise lonely hours 


have been and are filled full to overflowing when she communicates with loved 


ones long departed by hymn-playing at her piano. 


Another person, a retired 


business man of Houston, Texas, whiles away several happy hours each week 


playing folk-songs and hymns as his hobby. 


Last week a young doctor serving 


internship in a Texas hospital wrote of having recently learned to play Chopin’s 
Ballade in A Flat thus adding to his hobby of repertoire-building. 
Thousands of people the world around must find similar enjoyment of piano- 


playing as a hobby. 


The Piano Guild therefore invites these Piano-Hobbyists 


of the World to write of their pleasure at their pianos for mention in this new 
feature of -Piano Guild Notes to be compiled and edited by Piano Hobbyist, Dr. 


Irl Allison, who founded the Guild. Address: 


1113, Austin, Texas. 


Piano Hobbyists of the World, Box 


“WE LIKED OUR JUDGE”— 
(Concluded from p. 2 col. 5) 


she and Mr. Kennedy took pains to 
make me as comfortable as_ possible. 
They were most enthusiastic over my ef- 
forts, and | can’t remember how many 
times they told me how happy they were 
that | was sent to San Jose. 


In my experience, | can think of, no 
one who works harder for the Guild than 
Mrs. Burkholder of Los Angeles. In spite 
of her recent operation and the fact 
that her vision was still impaired, she 
was faithfulness personified. Many of 
the teachers were generous in praise of 
my work with their students and my 
comments to the teachers, which pleased 
me very much. At a few affairs, | met 
several judges. | had a few visits with 
Leroy Carlson, who is indeed a splendid 
chap and | greatly appreciated his kind 
attention. Everything went smoothly in 
the other places. Incidentally, | great- 
ly appreciate the space devoted to me 
in the Guild Notes of September.” 


ENROLL YOUR PUPILS IN THE 1953 
INTERNATIONAL PIANO RECORDING 
FESTIVAL FOR MEDALS AND CASH 
PRIZES, 


| 


Berumen Pupil 
Gives Two 
Recitals 


Thomas Mullady, the brilliant and tal- 
ented pupil of Ernesto Berumen of New 
York City, gave two splendid piano re- 
citals at the Music Center in Rock- 
ville Centre, N.Y., and at the Cornell 
Medical School of New York City. Mr. 
Mullady is a student of medicine at 
Johns Hopkins, where he has been stud- 
ying for several years under scholarship. 
He continues with his piano studies un- 
der the personal guidance of Mr. Beru- 
men. Following is the program Mr. 
Mullady played: 

Scnata in C sharp minor (Moon- 


light) . Beethoven 
Adagio 
Allegretto 
Presto con fuoco 
Ballade in F minor — Chopin 
Berceuse Chopin 
Scherzo in C sharp minor _. Chopin 
Nocturne in E minor Chopin 
Barcarolle Chopin 
Nocturne in C sharp minor Chopin 
Polonaise in A flat major __..... Chopin 


Van Cliburn 
Wins Chopin 
Scholarship 


Van Cliburn, 17-year old pianist of 
Kilgore, Texas, was named 1952 winner 
of the Kosciusko Foundation’s Chopin 
scholarship award of $1000 this summer, 
‘to add to another honor during the 
Spring which named him winner of the 
G. B. Dealy Memorial Award in Dallas. 
Van studied for eleven years with his 
mother, Rildia Bee Cliburn, Guild mem- 
ber of Kilgore, and had a summer’s study 
each with Ernest Hutcheson and Carl 
Friedberg. After graduating from high 
school, he entered the regular term at 
Julliard, where he is now a student of 
Rosina Lhevinne. Mrs. Cliburn is a char- 
ter member of the Guild. 

Van will appear with the Dallas sym- 
phony this season during the MacDowell 
celebration, Dec. 10, and will play the 
MacDowell concerto in D Minor. 


Grace Ward 
Lankford Carries 
Scionti's 
Teaching Load 


Grace Ward Lankford, after her re- 
turn from New York where she had a 
vital part in the Guy Maier classes at 
Steinway Hall, has taken care of Silvio 
Scionti’s colossal class at North Texas 
State College until his belated return 
from Europe about October 12th. She 
says: “It nearly killed me; however, | 
was so honored to have been a small 
part in his being able to stay with the 
girls. I’m sure you’ve heard the details. 
(Editor's Note: Dr. Scionti’s pupils, 
Monte Hill Davis and Mary Nan Hud- 
gins were entered in the International 
Music Competition at Geneva, Switzer- 
land, wherein 77 pianists competed from 
35 countries, and Monte Hill won 4th 
place with Mary Nan (who has also 
studied the past two seasons with Mme. 
Rosina Lhevinne) among the first 10.) 


“I am pfogram chairman of the Fort 
Worth Civic Opera Guild and will pre- 
sent Monte in concert at Rivercrest 
Country Club October 31st. | am now 
trying to close a contract for Dorothy 
White for March 27th, 1953—"A Fun 
Program for Adults.“ Mrs. Lankford 
and Marian Douglas Martin are the 
founders of the Fort Worth Piano Teach- 
ers’ Forum, an idea they thought up 
while on tour for the Guild enroute to 
Boston and Washington, D.C. 


FORUM 
FINDINGS 


By George Anson 
TWC, Ft. Worth 


“Forum Findings” by George Anson, 
head of the piano department of Texas 
Wesleyan College, Ft. Worth, Texas, is 
a twice-monthly compilation of descrip- 
tive paragraphs about the latest piano 
teaching material which Mr. Anson dis- 
tributes to members of the Piano Teach- 
ers Forum of Fort Worth, founded by 
Guild Members Grace Ward Lankford 
and Marian Douglas Martin. At each 
meeting Mr. Anson plays parts of the 
various compositions by _ illustration, 
which sheds convincing light as to the 
merit of the numbers. If he were not 
an exceptionally fine pianist, his con- 
tribution of (one might say) a new 
recital twice a month would be impos- 
sible. 

Mr. Anson is considering the distri- 
scale and he would like to know if piano 
teachers of the country: would be willing 
to subscribe $12 per year in order to 
receive 2G papers annually in which all 
worthwhile new publications are reviewed. 
If you are interested, please write him 
at the above address: TWC, Ft. Worth, 
Texas. 


DECEMBER 15TH: is the Deadline for 
enrolling your Pupil in the 1953 Inter- 


national Piano Recording Festival! 


bution of “Forum Findings on a national. 


These Guild Artists Won 


European Honors! 


In Geneva, 


September two 


tries 


Hudgins, 
been 


\Mary Nan Hudgins Middlebrook, 


Switzerland, 


from the United States entered 
an International Competition, in 
which 77 pianists from 35 coun- 
participated. 
Monte Hill Davis and Mary Nan 
whose 
Guild Members, 
Isabel 


last 


young _ artists 


They were 


teachers have 
Mamie 


and Silvio Monte Hill Davis 


Scionti and (in the case of Mary 


Nan) Rosina Lhevinne. 


In this international event Monte Hill won fourth place 
and Mary Nan was among the First Ten. 
bf Cash Prizes in 1952 IPRF $1382.99, 
won by these outstanding students to defray their expenses. 


Dr. Scionti, who received as his share 
used this money added to large sums 
Both are students 


of North Texas State College while Mary Nan has also studied at Juilliard under 


Mme, Lhevinne. 


Social Music By Binkley And 
Allison Explained In Following 
Foreword 


THE SOCIAL MUSIC COURSE, in 
Four Volumes, by Florence Fender Bink- 
iey and Irl Allison, is an outgrowth of 
the Social Music Test formulated by 
GRACE WHITE for the National Guild 
of Piano Teachers as a goal for Piano 
Students in the Naticnal Piano Playing 
Auditions. It is being published by 
Clayton F. Summy Compeny, Chicago. 

Its purpose is three-fold: 

1—To fit the gifted pupil for greater 
service to his community by making him 
more adept in the playing of hymns for 
Church Services, rally songs for group 
meetings, college songs for school groups 
and popular tunes for social occasions 
not of a serious nature; 

2—To soften the lines of demarkation 
between the well-fortified armies of 
“popular” enthusiasts who deny Bach, 
Chepin, MacDowell (admitting only 
Gershwin) their just right to popular ac- 
claim and the equally strong body of 
classical orthodox musicians who listen 
even to Gershwin with supercilious scorn; 

3—To interest the pupil caught be- 
tween these two warring factions whose 
talent is not sufficiently great to sway 
him wholly: in either direction, for which 
reason, after a few years of study, he 


flees the field of music in disgust to 
wake up to the fact in later life that he 
would give the world if he had not done 
so. 

The selections of piano pieces in these 
Social Music Books have been popular 
for generations and are perhaps the best 
known to the general public. For this 
reason some of them should be in the 
playing repertoire of every amateur pian- 
ist. They have appealed to children and 
young people in the growing up period 
of their lives since the time that a piano 
in the home became a necessity instead 
of a luxury. They, therefore, deserved 
to be classed as popular or social mu- 
sic. 

It is hoped that those pupils who com- 
plete this course by the time they reach 
High School Graduation may acquire 
proficiency in sccial music and at the 
same time such a love of the great mu- 
sic of our age that they will be inspired 
to continue their piano study through 
colleye. For the encouragement of 
these students the National Guild of 
Piano Teachers is offering a High School 
Diploma in Social Music as an added 
goal in the National Piano Playing Au- 
ditions. 


More Than 100 Send $350.00 For 
MacDowell Birthday Parties 
OTHERS URGED TO DO LIKEWISE 


(Special to Piano Guild Notes) 

Response from members of the Na- 
tional Guild of Piano Teachers to the 
request to participate in the MacDowell 
Birthday Parties campaign for. funds for 
the MacDowell Colony, honoring Mrs. 
Edward MacDowell on her 95th birthday, 
which occurs November 22, 1952, has 
been most gratifying. By the middle of 
October, more than 100 members from 
all sections of the country had sent in 
contributions, totcling more than $350. 

The campaign will close November 21, 
with a dinner at the Waldorf-Astoria 
Hotel in New York City, where the fund 
will be presented to Mrs. MacDowell on 
the eve of her birthday, to bring her the 
assurance that the Colony, to which she 
has given almost half a century of tire- 
less work, will continue on a sound fi- 
nancial footing for many years to come. 

On August 15th, a crowd of approxi- 
mately 600 friends and admirers of Mrs. 
MacDowell gathered at the Colony, in 
celebration of “Marian MacDowell Day”, 
to pay tribute to this wonderful woman. 
Knowing how frail Mrs. MacDowells 
health is, the guests expected her to 
make a very brief appearance, and to 
say at the most, only a few words of. 
appreciaton. But, quoting from the em- 
inent music critic of the New York 
Times, Olin Downes, in his report of 
the occasion, “she talked extemporan- 
eously, with the impetuousness of a 
young girl. . . It was the address of a 
highly cultivated lady, herself an artist 
as well as a singularly capable woman of 
affairs; of a woman who will be 95 on 
the 22nd of November, whose sight and 


wholly exceptionally physical vigor are 
beginning to fail, but whose mind is as 
muscular as it is finely tempered, and 
whose spirit is thrilling for its buoyant 
enthusiasm and inspiring purpose.” 

To those who have not availed them- 
selves of the opportunity: to particpate 
in. this tribute to this remarkable woman, 
there still is time. Contributions should 
be sent te the MacDowell Birthday Par- 
ties, 445 West 23rd Street, New York, 
11, N. Y. Contributions are welcome, 
regardless of size. Many people are 
giving in multiples of 95, such as $1.90, 
$2.85, $3.80, $4.75, $5.70, and so on— 
there have been numerous contributions 
of $95.00 and $950.00. All: contribu- 
tions are deductible from federal income 
tax, and all will help to carry on the 
work of the MacDowell Colony, at which 
more than 20 Pulitzer Prize works have 
been created, and numerous other prize- 
winning works in the field of art, let- 
ters and music, produced. 


GOUPON 


MacDowell Birthday Parties 
445 West 23rd Street 
New York 11, New York 
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Enclosed find check for $_.... ‘ 
as a contribution to the Mac- $ 
DOWELL BIRTHDAY PARTIES— $ 
A 95TH BIRTHDAY TRIBUTE TO | 
MRS. EDWARD_ MacDOWELL, 
founder of the MacDowell Colony. 
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Herbert Mann Voices Opinions 
Of Guild Certification Plan 


Permission has been secured from 
Herbert Mann, Columbus, Georgia, to 
publish his letter to Dr. Iri Allison in 
which he expresses his views on the 
plan to certify Guild teachers. Dr. Alli- 
son’s reply to Mr. Mann is also in- 
cluded in the following report. 

Dear Dr. Allison, 

| have long been of the opinion that 
there is no other business or profession 
on the face of the earth which is con- 
ducted on so low a level of competency 
as that which generally prevails in the 
piano teaching profession. 

Thank God that at all times, in all 
countries and in many localities, there 
are to be found teachers who are bright 
and shining exceptions to the general 
rule. | am sure it is with a view to 
helping the prospective patron find these 
exceptional teachers that you propose 
c method of certification. The fact that 
you founded the National Piano Playing 
Auditons over twenty years ago indi- 
cates that you were then aware of the 
need for some movement on a wide 
scale which would tend to promote better 
piano teaching. There is no doubt 
that you have accomplished much in 
the right direction. But as long as the 
public generally is unable to tell whether 
or not the children are being well taught, 
the incompetent teacher will flourish. 

How is one uneducated in such matters 
to be able to discriminate between the 
geod and bad teaching? Certification 
of teachers as you propose could be the 
answer if a sound basis for certificaton 
were adopted. What, then, should con- 
stitute the basis for certifying a teacher? 
Jesus G@hrist gave us the answer to this 
question when He said, “By their fruits 
ye shall know them.” Where shall we 
look for the fruits of one’s teaching? 
The only possible answer is in the 
playing of his pupils. Having a certifi- 
cate should mean that the holder is a 
competent teacher. Not having one 
should mean that the non-holder is less 
competent. Otherwise the certificate 
would have no meaning at all. 


If the certificate is to have the mean- 
ing as suggested, then the teacher's 
own playing cannot constitute a part 
of the basis for certification. Why 
not? Because | know and you know 
and every teacher knows that although 
many fine pianists are very fine teach- 
ers, also many: fine pianists are very 
poor or mediocre teachers. We also 
know that many very fine teachers are 
not highly competent at the keys. Of 
course it is not necessary that we con- 
sider the ever-present large army of 
teachers who do not teach or play on 
a level up to Guild standards for certi- 


These discrepancies as to one’s abil 
ty to perform or to teach are also com- 
mon to the voice teaching profession. 
| know, for | studied voice with over a 
dozen teachers and my poorest teacher 
was the best singer of them all. I do 
not think this to be the rule, but it did 
happen with me. Rosati taught Gigli, 
Volpi, Melton, Lanza and many others. 
Who ever heard of Rosati singing? 
Rosati’s singing did not certify him as 
a teacher but the singing of his pupils 
certainly did. 

Because there are so many cases on 
record where outstanding teachers were 
mediocre performers, it would seem futile 
to attempt to certify one’s ability to 
teach on any basis other than his proven 
abilty to get results with his pupils. 

If you think this to be sound in sub- 
stance, | have some ideas relative to 
qualifying pupils submitted by a teacher 
and methods and conditons of audition- 

Sincerely, 
Herbert Mann 
In reply, Dr. Allison writes: 
Dear Mr. Mann: 

Thank you for your letter on Certifica- 
tion, which | should like to publish, if 
you are willing. 

The Guild could certify its members 
on the basis of their pupils ratings in 
the Auditions. We well know the type 
of work all Guild members of long 
standing do, but we feel that anyone 
who teaches well can also learn to play 
well and that she should try to make 
himself into an example as a_ pianist 
worthy of the name. There is not one 
of my teachers worthy of the name 
who was not an excellent performer him- 
sclf. Colleges all require that their 
teachers perform well enough to appear 
in publc, and | personally feel private 
teachers should be required to do the 
same to become certified by the Guild 
or any other organization. This does 
not mean they must meet playing re- 
quirements to become Guild members, 


but certification is altogether different. 


Our idea is to set goals for certifi- 
cation that will cause piano teachers of 
the future to become performers as well 
as teachers. If the goal is set and held 
before the piano teachers of the nation, 
it will become a challenge which will 
eventually be met. What a joy piano- 
playing is! Let those who set themselves 
up as pedagogues prove to their pupils 
by example that, when skill is achieved, 
there is no greater pleasure in life than 
being able to play the piano passably 
well—the greater the skill the deeper 
the satisfaction. If piano teachers will 
make piano-playing their hobby (if not 
a vocation) and enter into it with en- 
thusiasm, their pupls can be influenced 
to do likewise. 


Elizabeth 
Stallings Offers 
Views On 
Certification 


Elizabeth Stallings, Guild teacher of 
Washington, D.C., voices her opinions 
and criticism of the plans for Guld cer- 
tfcation in the following letter: 

“| am quite interested in eventually 
accepting the challenge of becoming an 
accredited piano teacher—artist level. 

The requirements are very high, but 
I believe, within a period of tme, teach- 
ers can fulfill them. However, if | have 
not misunderstood the tentative rules, 
one big factor bothers me and would 
indeed prevent me from undertaking this 
task. Suppose a teacher does not have 
any pupils who are advanced to the 
stage of artist class achievement. No 
doubt, there are a few teachers besides 
myself who would not have such pupils, 
and yet who might be able to fulfill the 
teachers’ requirements. Do you think 
that some adjustment could be made 
in the requirements to remedy this 
problem? 

We really cannot help the fact that 
all of us are not fortunate enough to 
possess students of artist level—and yet 
the teachers themselves be almost ready 
to fill the teachers’ requirements.” 


BROOKLYN 
ACADEMY TO 
HEAR 
DOROTHY WHITE 


Dorothy White and her “Fun With 
Music” will be heard five times during 
the 1952-52 season of the Young Peoo- 
ples Series at the Brooklyn Academy of 
Music. Miss White is a Paderewski 
Memorial Award winner and is a mem- 
ber of the Guild. 

The programs wil be given under the 
auspices of the Brooklyn Institute of 
Arts and Sciences and the Brooklyn 
Music Teachers Guild. Dates  an- 
nounced for the appearances are De- 
cember 6, January 10, February 7, March 
7, and April 11. 


JEAN GEIS TO 
ENTER 
RECORDING 
CONTEST 


Jean Geis, who was the Federated 
Clubs Artist Winner four years ago, 
plans to enter the artist event of the 
Recording Festival this year as a stu- 
dent of Rosina Lhevinne. Miss Geis won 
her Young Artist Diploma from the Guild 
in 1942. She sailed to Paris September 
10, where she appeared under the spon- 
sorship of Rotary International. 


LEO PODOLSKY 
HAS BUSY 
SCHEDULE 


Though the Fall term has barely start- 
ed, Leo Podolsky is already carrying a 
full schedule. Starting at the end of 
September he will conduct a series of 
ten Piano Forums at the St. Mary’s Col- 
lege, Notre Dame, Indiana, and in Fort 
Wayne, Indiana, and Detroit. The for- 
ums will include twelve sessions. This 
is the eight consecutive season Mr. Po- 
dolsky has given these Forums. 

He is booked with the Indianapolis 
Piano Teachers Associaton for a three- 
day clinic in Indianapols. He is sched- 
uled to appear at the Michigan MTA 
Convention in Grand Rapids. His 
southern tour includes Beaumont, Port 
Arthur, San Antonio, Abilene, and Ama- 
rillo, Texas, and Arkansas City, Kansas, 
and Muskogee, Oklahoma. Another trip 
includes Greensboro, North Carolina, Co- 
lumbus, and Coshocton, Ohio, and Ev- 
ansville, Indiana. Many more dates 
are scheduled throughout the season. 

Mr. Podolsky’s edited works for the 
Clayton Summy Company is continuing 
to meet with expanding success. There 
are already three more volumes pub- 
lished of his “Recital Repertoire” series 
cnd the fourth is to appear very soon. 
The fifth and last volume is being en- 
graved. Dr. Guy Maier, in the Septem- 
ber issue of “Etude”, in his Pianist’s 
Page, has this to say about “The Pieces 
of the Year”: Leo Podolsky has pro- 
duced in his “Recital Repertoire Book 
I” has produced the classic album of 
the year. It is a fascinating and imag- 
inative series of 21 pieces from Rameau 
to Schumann, for third and fourth year 
students. It is expertly edited and an- 
notated,” 

Podolsky’s recent recordings of ten 
pieces of his concert repertoire for 
Claremont Records is continuing to meet 
with undiminished success. 


ANN CHENEE 
JOINS NATIONAL 
GUILD 


The new president of the Piano 
Teachers’ Congress of New York, Miss 
Ann Chenee, has just become affiliated 
with the National Guild of Piano Teach- 
ers. Miss Chenee is giving Piano Forums 
for the Clayton Summy Company in Bos- 
ton and Washington, D.C., in October, 


‘and will give her lecture on “Mikro- 


kosmos” of Bartok for the Hoff-Bar- 


thelson School in Scarsdale, New York, 


in November. 

Miss Chenee studied with Earl Beatty 
in Philadelphia, and took courses of 
theory at the Coombs Conservatory. La- 
ter she studied with Alberta Jonas, Rata 
Present, Isador Achrom, Harrison Wall- 
Johnson and others. She made her Town 
Hall debut in 1940. In collecting the 
material for her lectures on Bartok, Miss 
Chenee had full cooperation of Bartok 
himself. 


Virginia Guild 
Chapter Sponsors 
Hans Barth Class 


The Newport News-Hampton Chapter 
of the National Guild of Piano Teachers 
sponsored Hans Barth in two three-day 
Refresher courses for teachers and stu- 
dents. The course was presented at 
Richmond, Virginia, October 8, 9, and 
10 and was given in Hampton, Virginia, 
October ‘3, ‘4, and 15. The courses 
included demonstrations on teaching and 
playing all branches of tecknic, and was 
illustrated with a varied selection of 
pieces carefully chosen to fit Guild re- 
quirements. 

Mr. Barth gave piano recitals in both 
cities in connection with the course. 

Vincent Watkins presented the course 
in Hampton, and Mrs. M. L. Minningh 
presented the class in Richmond. 


Registration for 1953 International Pi- 
ano Recording Festival closes December 
15th, 


HOW PIANO GUILD PROBLEMS 
ARE SOLVED 


Dr. Irl Allison, inventor of the original 
Guild Copyrighted System of Goals for 
Piano Pupils and founder of the National 
Guild of Piano Teachers, believes thru- 
Faith and Prayer all good things are 
possible. When his memoirs of the 
Piano Guild’s founding are written these 
factors will loom large. 

Early in the beginning of the move- 
ment this Bible quotation came to him 
in the morning mail: “We trust in God, 
the Father, who supplies us all our 
NEEDS (not WANTS).” It was placed 
as a motto over his desk as a constant 
reminder. 

Never once in the long labor of the 
Guild’s founding have the Guild’s needs 
nor those of the Founders failed to be 
supplied. Ofttimes the larder has been 
almost empty but never wholly so, and 
always, without fail, as the last funds 
would be going out a fresh supply has 
come in. It is too long a story to 
tell about even briefly the many: inci- 
dents when the Guild has been blocked 
by the “waters of the Red Sea,” yet 
when the time came to eross the waters 
have receded and the Guild has gone 
forward on dry land. Dr. Allison (with- 
out blush or apology) attributes to Faith 
and Prayer full credit. 

Firm belief that the keys to success 
in any worthy project are Faith and 
Prayer has prompted the above admis- 
sion and declaration. It may lend cour- 
age to others to launch out with their 
dreams. Further thoughts on the sub- 
ject appeared in the American-States- 
man of Austin, Texas, on October 23, 
1952, under the caption: BIBLE 
WORDS TO LIVE BY. It is such a 


clear explanation of how Guild’ prob- 
lems are and always have been solved 
that it is quoted in full for Guild mem- 
bers to ponder: 

“Psalm 37:5, ‘Commit thy way unto 
the Lord; trust also in him; and he shall 
bring it to pass.” 


“My life philosophy is built on this 
divine promise. When | am in doubt as 
to a course of action, | try first to 
think things through for myself, since 
we are never absolved from the neces- 
sity of intellectual effort. But if | am still 
in perplexity | place all the related fac- 
tors before God in prayer. | pray about 
the problem as earnestly as | can. This 
1 do repeatedly. Then | go away from 
the situation and cease to think about 
it. 

“When | then return after a few 
doys to pray about the matter again, | 
usually find that by a process of incu- 
bation there has formed in my mind a 
solution to the problem. It is as though 
God had in the meantime taken all the 
parts of the picture puzzle and arranged 
them inte an orderly pattern. 

“If no immediate answer is in sight 
| continue to wait and trust, in the 
calm assurance that God is working at 
it even while | sleep, just as surely as 
the wheat that the farmer has planted 
in the spring-time continues to grow 
even though he is away on a journey. 
The results are surprising. ‘He brings 
it to pass.” 

Edwin T. Dahlberg 
St. Louis, Mo.” 
Delmar Baptist Church 


ROSE RAYMOND 
HAS BUSY FALL 
SCHEDULE 


Rose Raymond, concert pianist, and 
teacher, Guild adjudicator, of New York, 
reports a large class of students and 
teachers this fall. Miss Raymond is a 
recognized Matthay exponent. She stud- 
ied in Vienna with Godowsky and with 
Matthay in London. She has done a 
great deal of concertizing, having given 
many recitals at Town Hall and con- 
certized throughout the United States. 
Her pupils have for many years won 
superior ratings and high recognition 
for their fine, artistic and outstanding 
piano playing. She has expressed in- 
terest in coming to Texas as Guild ad- 
judicator next Spring and a Texas tour 
will be arranged, according to Dr. Irl 
Allison who has been in correspondence 
with her, 


DR. HAROLD 
MORRIS ENJOYS 
SOJOURN AT 
MacDOWELL 
COLONY 


A postcard received from Dr. Harold 
Morris reports that he had a wonderful 
time during his stay at the MacDowell 
Colony recently. He was given the 
Regina Watson studio for his sojourn 
there and says that he had an inspiring 
interview with Mrs. MacDowell. He 
writes, “She is a remarkable woman! | 
am glad you and the Guild are behind 
the 95th Birthday Parties!” 


COMPOSITION 
CONTEST 
APPEALS TO 
FARGO PIANO 
TEACHER 


Family discussion about the Guild's 
Composition Contest has led Mrs. O. 
K. Jacobsen of Fargo, North Dakota to 
seek information about membership in 
the Guild. She has several students in- 
terested in composition and is especially 
anxious to have them participate in the 
annual contest. Her mother-in-law, 
Guild member Marguerite D. Harman, 
of North Bend, Washington, was respon- 
sible for calling her attention to the 


MIROVITCH FOR 
HARTT COLLEGE 


(Reprinted from Musical Courier) 

Hartford, Conn.—Alfred Mirovitch has 
been invited to give a master session at 
Hartt College here, beginning Oct. 28, 
and comprising six lectures for teachers 
and pianists under the title “Command 
of the Keyboard.” Mr. Mirovitch also 
will hold six master classes at his Car- 
negie Hall studio in New York on alter- 
nate Sunday evenings from Oct. 26, and 
accept a few private students. 


TEXAS WESLEYAN 
COLLEGE 
TO PRESENT 
GUY MAIER 


The Texas Wesleyan College and the 
Fort Worth Piano Teachers’ Forum will 
present Guy Maier in a three-day work- 
shop November 10, 11, 12. Morning 
sessions will begin at 10 o’clock and 
evening sessions at 8 o'clock. Regis- 
tration is being handled by Mrs. Anna 
Ruth Mitchell, secretary, Division of Fine 
Arts, Texas Wesleyan College, at Fort 
Worth, Texas. 


Florida High 
School Hears 
Goodman 

Recital 


Students of Pasco High School, in © 
Dade City, Florida, attended a recital 
in September given by Dr. Paul Roe 
Gocdman, Guild artist-teacher and ad- 


Guild. 


judicator. The following program was 
heard: 
Brahms 
Moonlight Sonata __.....__. Beethoven 
Adagio 
Allegretto 
Presto 
Scotch Dances No. 1 and 2 _.. Chopin 
Waltz in G Flat Chopin 
Ballade in G Minor Chopin 
Song of the Lark ____. Tschaikowsky 
bits Grieg 
March of the Dwarfs Grieg 
Country Gardens —............. Grainger 
A Legend of St. Francis 
Walking on the Waves ................ Liszt 


‘ © 
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MAY ETTS’ 
STUDENTS IN 
RECITAL SERIES 


During the past season, May Etts pre- 
sented her students in a series of re- 
citals, which included several solo re- 
citals as well as a program of two-piano 
ensemble work. 

Solo recitals have been given by 
Thomas Nichols, Stefan Stein, Carl Ris- 
kin, and Nien Lung Liu. These con- 
certs were all given at the Carl Fischer 
Concert Hall. Miss Etts presented her 
two-piano recital at Steinway Concert 
Hall last May 16. Thirty-one numbers 
were performed, ranging from elementary 
to advanced in difficulty. The Concerto 
in A Major, Mozart, second and third 
movements, was played by Nien Lung 
Liu, and Ravels Concerto for the Left 
Hand was performed by Thomas Nich- 
ols. Miss Etts played the orchestral ac- 
companiment on the second piano. 


MAURINE STUART 
TO BE 
GUEST ARTIST 


Maurine Stuart, Guild member, will be 
guest artist on the opening program of 
the season of the Piano Teachers Con- 
gress in New York City, in Steinway 
Hall. Miss Stuart was selected by Gaby 
Casadesus to take her place recently in 
New Brunswick, New Jersey. Miss Stu- 
art, who took part in Guild auditions as 
a student, has appeared in concert in 
Western Canada, east coast cities, Eu- 
ropean towns, and in Town Hall in New 


York City. 


And Thus The 
Guild Work 
Spreads 


The letter {rom Hazel Ghazurian 
Skaggs, which appeared in the Septem- 
ber issue of Piano Guild Notes, attracted 
the attention of Marie C. Spano, Guild 
member of Middictown, New York, and 
she immediately wrote Dr. Allison that 
she would contact Miss Skaggs and in- 
form her of a new Guild Center in Mid- 
dictown, just thirty-five minutes from 
he: town, Liberty, New York. 

Mrs. Spano writes, “As you know, 
Dr. Clarence Adier was our judge this 
Spring, and | am trying to interest 
other teachers in Orange and Sullivan 
Counties. The audition here received 
wide publicity and | am proud to be 
the first one to start the work in Orange 
County. Sullivan County, of which Lib- 
erty is a part is in the surrounding 
countryside and there are good teachers 
in all the little cities whom 1 am sure 
will eventually participate in our plan. 

1 will call Miss Skaggs on the phone 
today and let her know she has a neigh- 
bor who also believes in the good work 
of the Guild.” 


GESTRAM PUPIL 
GIVES PIANO 
RECITAL 


Patricia Gestram, Guild member of 
Rialto, California, presented her fifteen- 
year old student, Margaret Mae Wag- 
ner, in a piano recital recently at the 
First Presbyterian Church in Rialto. The 
young pianist was assisted by Mrs. Ad- 
elaide Swanson, contralto. Margaret Mae 
has been a national winner for four 
years, and one year has won Internation- 


al Honors. She has been studying piano 
for five years. This is the program 
given: 

Bach 
Sonata A __ Scarlatti 
Sonata No. 9 (6 Variations) ... Mozart 


Miss Wagner 


Stanton-Speaks 
Sing Mirdein Lied Bingham-Greene 
Mrs. Swanson 
il 
Concerto G minor — Andante 
Andante Finale, Donizetti _.. Leschetisky 
(Lucia de ‘Lammermoor. 
Left hand alone) 
Miss Wagner 
IV 
Ave Maria Kahn 
Mon Coeur S’ouvre a‘ta Voix 


Saint-Saens 


(Samson et Delila) 
Mrs. Swanson 


v 
Golliwog’s Cakewalk Debussy 
La Fille Aux Cheveux de Line __. Chopin 
Prelude No. 3 & 4 Chopin 

Miss Wagner 

vi 


Miss Wagner 


NIEN LUNG LIU 
PLAYS PIANO 
RECITAL 


Nien Lung Liu, student of May Etts, 
was presented in recital this summer at 
the Carl Fischer Recital Hall. The fol- 


lowing program was given: 
French Suite No. 6 Bach 
Allemande 
Courante 
Sarabande 
Gavotte 
Polonaise 
Menuet 
Bourree 
Gigue 
Sonata in B Flat (K333) Mozart 
Allegro 
Andante Cantabile 
Allegretto 
Two Nocturnes Chopin 
E Flat Opus 9, no. 2 
D Flat Op. 27 no. 2 
Waltz in E Minor Chopin 
Arabesque in E Major Debussy 
Strauss 
Tranquillo and Allegro 
(from Six Preludes) Paul Bowles 
Polonaise MacDowell 


Piano Guild Publications 
Box 1113, Austin, Texas 


cations, check in the amount. of $ 
$3.00 


$1.00 


$1.00. 


LETTER TO PARENTS 
PLACARD TO POST 


HISTORY OF THE GUILD (GEST) 


for $1. 


Signed: 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
for which is enclosed: 

THE GUILD-NFSM YEARBOOK 1952 EDITION— 

ROSTER OF PIANO TEACHERS, USA (2nd Ed.) 

THE 1952 GUILD SYLLABUS, 5e each, 25 for 

GUILD TEACHERS RECORD BOOK. 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies 
PIANO GUILD NOTES—November Ed. 
COMPOSITION TEST RULES & REGULATIONS 
GUILD SYLLABUS—Spanish Edition. 


INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies __. 
STUDENT ENROLLMENT CARD FOR 1952 AUD. Free—No. Copies __.... 


No. Copies ___. 
No. Copies 


No Copies 
$1.15. No. Copies 


Free—No. Copies ____. 
Free—No. Copies 
Free—No. Copies 
Free—No. Copies 
Free—No. Copies... 
5¢ each, 25 

No. Copies 


Street 


Citys: 


HAVE YOU PAID YOUR 1952 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
‘ PLEASE! 


the adjudicator, who is a stranger, states 


MRS. E. D. DILLON 
NEW ALBANY, 
N.Y., CHAIRMAN 


Mrs. Edward G. Dillon has succeeded 
Mrs. Mary G. Ades as chairman of the 
Guild Center in Albany, N.Y. Mrs. Ades 
was chairman of that center for 16 
years. Mrs. Dillon has taught piano 
for the past ten years at the Albany 
Academy for Girls. She was graduated 
from the Music Department of the 
Academy of the Holy Names in 1922, 
and then attended Skidmore College. 

Mrs. Dillon has also studied in France 
with |. Phillppe at the American Con- 
servatory at Fontainbleau, where she re- 
ceived a diploma in Solfege and one in 
piano. She has studied organ, and don2 
several more years of college work, as 
well as lecture courses during recent 
years. 


Guild Stretches 
Fraternal Hand 
Across Nation 


An example of how the Guild fra- 
ternity stretched its hand across the na- 
tion to enable a student to participate 
in the recent auditions was revealed in 
a letter from Miss Mildred K. Maurer, 
Guild member of Opportunity, Washing- 
ton. Miss Maurer wrote that she want- 
ed Guild Headquarters to share with 
her the gratitude she felt for the won- 
derful treatment she had received from 
«a fellow member of the Guild in Hous- 
ton, Texas. 

Sharon Maucher, a pupil who had stud- 
ied with her for four years, had to move 
from Spokane just before the Spring au- 
ditions, when her father, an Army offi- 
cer, was transferred to Houston. Of 
course, she hated to see the pupil leave, 
especially since the auditions were near 
at hand. So she gave the student the 
name of the Guild chairman in Houston, 
with the hope that she could find a 
teacher in time to participate in the 
auditions. The Guild Chairman in Hous- 
ton, Mrs. Mahr, was wonderfully coop- 
erative, and agreed that Sharon should 
indeed enter the auditions, but as a 
pupil of her former teacher in Washing- 
ton, since the program had been pre- 
pared under her guidance. Sharon came 
through with a grade of 99, and ap- 
peared on Mrs. Mahr’s Spring recital as 
well. So, thanks to the Guild, her mu- 
sical education continued without pause. 


Miss Maurer writes, “Il want to say 
‘thank you’ to the organizer and origi 
nator of the Guild, who has made such | 
a fine experience possible. | have been | 
connected with the Guild since the be- | 
ginning of the chapter here in Spokane, | 
first as an adult student entrant, and 
later as a teacher. | have always found 
that the goals stimulate growth and 
progress in both teacher and pupil.” 


ERNESTO 
BERUMEN SAYS: 


“Congratulations, Dr. Allison! To my 
mind, the outstanding thing about the 
Guild Auditions is the outside adjudica- 
tion. The pupil becomes accustomed to 
his teacher’s ways and to the repeated 
commendatons and corrections. When 


some of the same things but in differ- 
ent words, it re-awakens the pupil to 
renewed efforts.“—105 Greenway Ter- 
race, Forest Hills, N.Y. 


CAN YOU HELP? 


Sister M. Stephanie of the Blessed 
Sacrament Convent, Omaha, Nebraska, 
would like to know if someone can pro- 
vide hee with a list of works in which 
the composer Frederick Chopin and the 
author, Edgar Allan Poe, are compared. 


She has a copy of Hunneker’s “Mezo- 
tints” but would like to know if the 
lectures of Charles Sanford Skilton, 
which shows the similarity of these two 
men, is still in print. Anyone who can 
give her this information is invited to 
write her, as she would greatly appre- 
ciate this help. 


Edwin Hughes Opens Another 
Busy Season 


Edwin Hughes 


Edwin Hughes has opened his New 
York studio for the season of 1952-53 
with a large enrollment. He will also 
hold monthly teaching sessions in Wash- 
ington, D.C. Mr. Hughes’ Summer Mas- 
ter Classes in New York and at the 
University of South Carolina were at- 
‘tended by more than sixty pianists and 
‘teachers. The New York class was a 
six-weeks’ session, with three class les- 
sons and a one-hour private lesson each 
week, in addition to an evening recital 
each Wednesday. The University of 
South Carolina class ran for three weeks, 
on a similar schedule. Mr. and Mrs. 
Hughes brought the recital series of the 
New York class to a close with a two- 
piano program. 

Three of Mr.: Hughes artist pupils, 
Mary King, Josephine Caruso and Dor- 


New York evening recital series, to- 
gether with Dorothy Garver and Jayne 
Winfield. A number of other Guild 
members and teachers attended the 
Master Class. 

Seven Hughes pupils were engaged as 
soloists with orchestras during the sea- 
son of 1951-52, and four have already 
been engaged for appearances with or- 
chestras during the present season. 
Many were heard in recital and in radio 
and television broadcasts in New York 
and in various parts of the country. 
Over one hundred colleges, universities, 
schools and conservatories now have 
Hughes’ pupils as members of their fac- 
ulties. A number are directors or heads 
of their departments. 

Mr. Hughes has been invited for the 
fourth consecutive season to be a mem- 
ber of the music jury for the Fulbright 
Awards. He was elected President of 
“The Bohemians,” New York’s famous 
Musicians Club, for the eleventh suc- 
cessive year. 

Among Mr. Hughes’ Guild pupils, 
Josephine Caruso has won the coveted 
“Hour of Music” award, carrying with 
it an appearance this fall at the elite 
Colony Club in New York. Mary King, 
another winner of this award last sea- 
son, will play the Beethoven G major 
Concerto with the Babylon, Long Island, 


cthy Bullock, who are Guild members| Symphony Orchestra under Christos 
and award winners, took part in the| Vrionides October 23. 
Frances Clark To Conduct 
south Bend Workshop 
On November 10 and 11, Frances| nique; siurs and phrasing; interestng 


Clark, widely known teacher and auth- 
ority on piano teaching, will conduct a 
Piano Workshop in South Bend, Indiana. 
This is the third year that Miss Clark 
has appeared in South Bend under the 
sponsorship of the local Piano Teachers 
Association. A large attendance of 
teachers and students from the Indiana- 
Michigan area is expected. 

During the two days of the Workshop 
there will be classes for three hours 
each morning and for two hours each 
evening. Miss Clark’s subjects for the 
morning sessions include a _ discussion 
of teaching principles, with specific ap- 
plication to the first year of study; ar- 
peggios, the neglected phase of tech- | 


new teaching materials published since 
July. The evening sessions, which are 
open to teachers, students and parents, 
will be devoted to the meaning of prac- 
tice and to repertoire classes. 

Miss Clark, who is director of piano 
pedagogy at Kalamazoo College in Mich- 
igan, is the author of two popular texts 
on reading for piano students, the “ABC 
Papers” and “Reading Technique.” Each 
summer she conducts a series of piano 
workshops at colleges and universities 
throughout the country. 

For further information about the 
South Bend Workshop, address Miss Dor- 
othy Zimmerman, 738 E. Woodside, 
South Bend, Indiana. 


Persis Cox 


Compiles 


Bach Verklart 


Persis Cox, Guild artist-teacher and 
adjudicator, returns to the text of the 
old Bach-Gesellschaft cdition in compil- 
ing her “Bach Verklart’, which is pub- 
lished by the Schirmer Company of Bos- 
ton. Her book is a collection of Bach’s 
shorter compositions and have no mark- 
ings save those of the original manu- 
scripts. 

Miss Cox’s volume should appeal to 
all piano teachers, and particuloriy Guild 
teachers who enter students in the au- 
ditions, as the selections in her book 
successfully bridge the gap between the 
easiest compositions of Bach and the 
more difficult ones. Her idea of pub- 
Ishing music without marks of phrasing, 
expression, and indications of tempo, 
is not a new one. Most editions now- 
adays are oversupplied with these marks. 
Miss Cox returns to the earlier editions 
and leaves the decisons about marks of 
expresson to the taste and skill of the 
performer. 

Specific compositions included in the 
Bach Verklart are: 

Prelude (from the Well-Tempered Clav- 

ichord: Vol. 1, No. 1) 

Prelude (from the Well-Tempered Clav- 

ichord: Vol. Hl, No. 12) 

Gavotte (from the Fifth French Suite) 
Courante (from the Fifth French Suite) 


Menuet (from the Sixth French Suite) 


Gavotte (from the Sixth French Suite) 

Menuet (I and II: from the First Par- 
tita) 

Gigue (from the First Partita) 

Scherzo (from the Third Partita) 

Tempo di Menuetto (from the Fifth Par- 
tita) 

Aria (from the Fourth Partita) 

Preambule (from the Fifth Partita) 

Sarabande (from the Second English 

Gavotte (l-and II: from the Third Eng- 
lish Suite) 

Sarabande 
Suite) 

Passapied (1 and II: from the Fifth Eng- 
lish Suite) 

Sarabande (from the Fifth English Suite) 

Two-Part Invention (No. 1) 

Two-Part Invention (No. 6) 

Two-Part Invention (No. 10) 

Symphony (Three-Part Invention No. 3) 

Symphony (Three-Part Invention No. 
10) 

Prelude (from the Suite in E Major) 

Gavotte cn Rondeau (from the Suite in 
E Major) 

Four Little Preludes 

Bourree (from Suite in D Major, for 
orchestra, arranged by Sara Heinz) 

Bourree (from Suite in E Minor) 

Adagio (from the Sonata in A Minor) 

Sarabande (from the Partita in A Ma- 
jor) 


(from the Fourth English 
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San Antonio, Texas 
MRS. CARL ANDERSON 
Kingsbury, Texas 
MRS. R. W. ANDERSON 
Palo Alto, Calif. 
‘MARIE WEAVER ASTON 
Orlando, Florida 
MRS. ELLA HUEY AXFORD 
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MRS. B. M. BEAM 
Odessa, Texas 
MRS. R. C. BERRYMAN 
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Dallas, Texas 
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Charlotte 3, N.C. 
MRS. LYNN H. BROWNE 
Long Beach 14, Calif. 
MRS. EMMA BURKE 
San Francisco, Calif. 
MARGARET J. BUTTREE 
Anaheim, Calif. 
MRS. THELMA BYRD 
Wilmot, Arkansas 
MRS. E. S. CALDWELL 
Angleton, Texas 
CANNON MUSIC CO. 
Tampa, Florida 
OPAL CARL 
Buffalo, Okla. 
MISS CAROL CASSER 
Racine, Wisc. 
MISS JANET I. CATLETT 
Elizabethton, Tenn. 
MISS ANN CHENEE 
New York 19, N.Y. 
MRS. JAMES B, CHILDS 
Central, S.C. 
FRANCES CLARK 
Kalamazoo, Michigan 
INEZ W. CLARK 
Lakeland, Florida 
MISS MARGARET C. CORRALES 
Tampa, Fla. 
MRS. TAYLOR COX 
Perryville, Arkansas 
MRS. ELIZABETH S. CREAGHE 
Palm City, Calif. 
MRS. CHARLES CROSS 
Galveston, Texas 
MRS. STANLEY DAVENPORT 
Miami, Florida 
MARGARET ANN DAVIS 
Torrance, Calif. 
MRS. RUBY L. DERRICK 
Columbia, S. C. 
MRS. CLARA P. DRESCHER 
Houston 19, Texas 
MRS. MANLEY L. DUCKWORTH 
Oriando, Florida 
MISS STELLA MAE EMERY 
Torrance, Calif. 
EDITH CARVER ENGEL 
Fort Dodge, lowa 
MAE-AiLEEN ERB 
Philadelphia 19, Penna. 
MRS. HELEN I. EZELL 
Oklahoma City, Okla. 
MRS. G. L. FABRIGUZE 
Houston, Texas 
MRS. OLIVIA L. FARROW 
Tucson, Arizona 
MRS. EVELYN L. FITZPATRICK 
Chicago, Illinois 
MYRTIS C. FORTENBERRY 
Bastrop, La. 
MRS. LEE FRANCIS 
La Marque, Texas 
MRS. J. J. FRANZZO 
Galveston, Texas 
MERLE C. FROST 
Miami, Fla. 
REBA T. GENTRY 
Clinton, Tenn. 
LOUISE L. GOSS 
Ann Arbor, Mich. 
JEAN GRAHAM 
Rowland, N.C. 
MRS. WILBUR GRAHAM 
Rockford, Ohio 
GERALD E. GREELEY 
_Cheyenne, Wyoming 
MARJORIE PENDERGRAFT 
Bastrop, La. 


MRS. MARCOS PEREZ 
Kingsville, Texas 

MRS. HAZEL M. PHIPPENY 
Long Beach 8, Calif. 

ANN PITTMAN 

Corpus. Christi, Texas 


MRS. E. W. POPE 
Lawton, Okla. 

MRS. ELA B. RAGLAND 
Sweetwater, Texas 

MRS. CHARLIE J. RAVEN 
Fort Worth, Texas 

PAUL ED RAWLINGS 
Stockdale, Texas 

MRS. ERVIN P. RAY 
Lakeland, Florida 

MRS. C. M. REESE 
Albony, Texas 

THOMAS G. RICE 
Galveston, Texas 

MRS. J. B. RICHARDSON 
Ciinton, Tenn. 

MRS. ANTOINETTE ROEBUCK 
Austin, Texas 

MRS. J. D. ROGERS 
Columbia, Louisiana 

FAYE SANDERS 
Santa Monica, Calif. 

MRS. ALFRED R. SCHAAL 
Bay City, Texas 

MRS. ELEANOR F. SHOLL 
Dewey, Oklahoma 

MRS. FLORENCE A. SIMMONS 
Quincy, Washington 

SISTER ANNA ROSE 
Houston, Texas 

SISTER CLEMENTINE 
Detroit 5, Michigan 

SISTER CLEMONT MARIA 
New York 11, N.Y. 

SISTER ELLEN JAMES, C.S.J. 
Waco, Texas 

SISTER JOAN OF ARC 
Corpus Christi, Texas 

SISTERM. BEATRICE 
Bellaire, Texas 

SISTER M. CAMILLA 
Louisville, Kentucky 

SISTER M. DAVIDICA 
Galveston, Texas 

SISTER MARY ELLEN, O.P. 
Grand Rapids, Michigan 

SISTER M. KATHLEEN 
Clinton, lowa 

SISTER M. NOREEN, O.S.B. 
Fort Smith, Arkansas 

SISTER MARY RAYMONDA 
Alexandria, Louisiana 

SISTER MARY ROSELLE, B.V.M. 
San Jose, Calif. 

SISTER MARY SERENA, O.S.M. 
Louisville, Kentucky 

SISTER M. STEPHANA 
Bay City, Michigan 

SISTER MARY TERESITA, S.H.G. 
Bellaire, Texas 

SISTER MARY VENARD 
St. Louis 15, Missouri 

SISTER M. WILLIAM SEIBOLD, O.S.B. 
McGehee, Arkantsas 

SISTER MARY YVONNE, C.S.C. 
Chicago 36, Illinois 

SUE ELLA G. SKIPPER 

Lakeland, Flicrida 

MRS. W. H. SLATER 
Waycross, Georgia 

ARTHUR SMITH MUSIC COMPANY 
Tampc, Florida 

MRS. BILLYE M. SMITH 

Winter Haven, Fia. 

MRS. DOROTHY G. SMITH 

Washington 11, D.C. 

MRS. OLLIE SPESSARD 

Clinton, Tenn. 

MRS. FRANCES G. STOREY 

Dallas, Texas 

MARK A. STUPP 

Kingsville, Texas 

MRS. W. T. SWINK 
Wocdruff, S.C. 

A. THEODORE TELLSTROM 
Pleasantville, N.Y. 

MRS. J. M. THOMAS 
Freeport, Texas 

LEONORA C. TOMPKINS 
Santa Ana, Calif. 

GWENDCLYN M. TUBACH 

Huntington Beach, Calif. 

MRS. V. W. TURNER 

Corsicana, Texas 

CORA |. UPP 
Van Nuys, Calif. 

MRS. AUDREY M. GRIFFITH 
Houston 18, Texas 

GRETCHEN R. GRIPP 
Santa Monica, Calif. 

MRS. MARGUERITE GROOVER 
Birmingham 4, Ala. 


MRS. LOUISE GUHL 
Dassel, Minn. 


MRS. J. O. GUNN 


Paragould, Arkansas 


LAURA R. HALSTEAD 
Flint 3, Mich. 
RAYMOND G. HAND 
Los Angeles 43, Calif. 
MRS. DEAN HARPER 
Malvern, Arkansas 
MRS. ARTHUR A. HARRIS 
Coticge Heights, Ark. 
MISS MINNIE HAWKINS 
Magnolia, Ark. 
CAROLINE P. HAZAN 
Amarillo, Texas 
MISS EVELYN A. HEATH 
San Jose, Calif. 
MRS. J. P. HENNESSY 
Alice, Texas 
JAMES HERLEY 
Long Beach 7, Calif. 
M&S. JULIAN B. HINES 
Memphis, Tenn. 
HILDRED M. HODGESON 
West Los Angeles, Calif. 
FRANCES L. HOLM 
Santa Anna, Calif. 
MRS. WINIFRED HOOPER 
Plainview, Arkansas 
MRS. L. H. HOOVER 
Dallas 14, Texas 
CARL A. HUSTON 
Tampa, Florida 
ARDATH JOHNSON 
Amarillo, Texas 
MRS. HATTIS M. JOHNSON 
Okiahoma City, Okla. 
MISS JUDY JONES 
Alvin, Texas 
JANE M. KEARNEY 
Houston 6, Texas 
MRS. CLAUDE T. KENNEY 
Garland, Texas 
NORA FAITH KUHNEL 
Karnes City, Texas 
MRS. GLENNA F. LACEY 
Corpus Christ, Texas 
MRS. BERTHA I. LACY 
El Dorado, Arkansas 
MISS ELEANOR McCHESNEY LAWRY 
New York 33, N.Y. 
WINIFRED LAYMON 
EI Sobrante, Calif. 
MRS. HERBERT L. LEE 
Houston, Texas 
RICHARD LEHMANN 
St. Petersburg, Fla. 
KARL F. LEIFHE!T 
San Antonio, Texas 
MRS. HELEN D. LYONS 
Berkeley 2, Calif. 
E. FRED McGOWAN 
Reading, Penna. 
HELEN MacGREGOR 
Upper Montclair, N.J. 
MARGARET M. MARSH 
Los Angeles 36, Calif. 
HAZEL MARTIN 
Clarksburg, W. Va. 
MRS. BLANCHE MASON 
Little Rock, Ark. 
RUTH LANE MAY 
Santa Monica, Calif. 
GERTRUDE E. MILLER 
McAllen, Texas 
MRS. LUCILE MOORE 
Forney, Texas 
MRS. C. M. MOREFIELD 
Orangeburg, S.C. 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


ADELGATHA MORRISON 
San Pedro, Calif. 
LAURENCE H. MORTON 
Fort Worth, Texas 

MRS. AGNES MUSE 
Oklahoma City, Okla. 

MRS. W. A. NEWELL 
Sudan, Texas 

MRS. E. E. NORWOOD 
Corsicana, Texas 

MILDRED OBERLIN 
Bryan, Ohio 

BLANCHE Y. O’DONNELL 
Houston 4, Texas 

GRACE M. VANDERBILT 
Dearborn, Mich. 

MISS KELEN E. WHITE 
Norfolk 8, Virginia 

MRS. Z. L. WHITE 
Galveston, Texas 

MRS. MILDRED WHITENER 
Quincy, Wash. 

MRS. R. C. WHITMILL 
Gonzales, Texas 
MISS LINDA LOU WIESE 
Torrance, Calif. 

MRS. A. P. WILCOX, JR. 
La Marque, Texas 
ELIZABETH WITHROW 
Santa Monica, Calif. 
MARGARET K. WOODRUFF 
Long Beach 8, Calif. 
MRS. F. P. YOUNG 
Dailas, Texas 


Amy Ireland 
Joins Guild 


Miss Amy Ireland, a member of the 
faculty of the Preparatory department 
of the Drake University College of Fine 
Arts, has recently joined the National 
Guild of Piano Teachers. Miss Ireland 
joined the Guild at the suggestion of 
Dr. Paul Stoye, who for seven years su- 
pervised Miss Ireland’s piano class. Dr. 
irl Allison has assured Miss Ireland that 
anyone recommended by Dr. Paul Stoye 
is indeed welcome in the Guild and 
should prove a valuable member. 


HERITAGE 
PUBLISHES 
NEW MATERIAL 


Heritage Music Publications, Inc., of 
New York City, has released several new 
teaching books for the early grades, alli 
bearing the 1952 copyright. May L. 
Etts is editor of one of the books for 
children, a big note collection of com- 
positions for the beginning piano stu- 
dent, which she cails ‘Piece Time”. 

Another book for the first year student 
is compiled and edited by Ruth Post and 
is entitled “The Holiday Book”. This 
book includes pieces setting holidays to 
music, such as Halowe’en, Thanksgiving, 
Christmas, Hanukah, Valentines, and 
others. 

Cecily Lambert is editor of the Little 
Classics series, the Sonatina series, and 
Folk Dances and Songs. These seven 
books of Miss Lambert, along with the 
“Piecetime” book of Miss Etts, consti- 
tute the Little Treasury Albums, all of 
which are graded on the basis of three 
months material. Thcse books may be 
finished quickly by the student and give 
him a certain pride of accomplishment. 
The material is all carefully chosen to 
give pupils musical insight and experi- 
ence as well as technical skills. All 
books seil for only 50 cents each, and 
each volume contains sixteen pages. 


Box 1113 
Austin, Texas 


830th, 1952. 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1951 and ending June 


Helen Higer 
Displays Fine 
Guild Spirit 


Mrs. Helen Higer, Guild teacher in 
Everett, Washington, has displayed a 
fine Guild spirit in her efforts to enlist 
cther Everett tcachers in joining the 
National Guild end forming a new cen- 
ter at Everett. Mrs. Higer enters her 
students in the Seattle auditions. 

Although she teaches in the Everett 
Public Schools, and teaches piano after- 
noons and Saturdays, “anything as wor- 
thy as the Piano Guild work needs pro- 
moting,” says Mrs. Higer. Prospective 
members submitted by Mrs. Higer in- 
clude Betty Robinson Fors, Mrs. 
Hannah Trowbridge, and Mrs. Virginia 
MacDonald. Guild information was dis- 
trbuted at the October meeting of the 
music teachers in Everett. 


Thompson 
Teachers 
Manuals 

Just Released 


Willis Music Company of Cincinnati, 
Ohio, have just released a set of new 
teachers manuals by Dr. John Thomp: 
son, to be used in the presentation of 
the John Thompson Modern Piano 
Course. Dr. Thompson was the first 
judge ever used in the National Piano 
Playing Auditions. This was at H.S.U. 
in Abilene, Texas, and it was Dr. Thomp- 
son who said that “Irl Allison’s audition 
plan should be everywhere!” Dr. Thomp- 
son was then director of the Kansas City 
Conservatory of Music, and after judg- 
ing Dr. Allison’s students, was so im- 
pressed with his ability that he offered 
Dr. Allison a position on the Conserva- 
tory faculty. 

The three new manuals compiled by 
Dr. Thompson are very complete and 
should preve an invaluable aid to piano 
teachers using his course. Manual One 
contains thematics of first and second 
grade piano solos with complete lesson 
analyses of each composition. Manual 
Two presents thematics of third, fourth, 
and fifth grade pieces from the “Stu- 
dent Series” and also lists basis books, 
technic books, and supplementary books 
suggested for preparatory work and for 
the first five grades of music study. — 

Teacher's Manual Three contains an 
analytical review of all of John Thomp- 
son’s technic, ensemble, and _ writing 
books for the piano. Complete descrip- 
tions of material presented in each book 
is given along with analyses of the pur- 
pose of each type of work and sugges- 
tions as to its presentation. 


Historical Chart Of 
Composers Has 
Wide Circulation 


The Historical Chart of Composers, 
compiled by Eleanor Lawry, Guild mem- 
ber of New York City, nas won the com- 
mendation of prominent musicians and 
educators, and has proved interesting 
and informative to music students of all 
ages and levels of advancement. It cor- 
relates three hundred eighty-two com- 
posers with birth and death places and 
dates from the early eighth century to 
the present in a definite picture show- 
ing both the relation of the composers 
to the centuries as well as to each oth- 
er. This photographic reproduction of 
the original manuscript measures 25 by 
38 inches and may be conveniently kept 
on its durable roll if wall space is not 
‘available. 

The pianist can readily locate on it 
the composers important in piano lit- 
erature, note their contemporaries in 
other fields of composition, see the scope 
of our musical heritage, and orient his 
art in the vast panorama of music in 
western civilization. 

The chart has travelled to every state 
in the Union and also to Canada, in- 
cluding in its circulation several hundred 
conservatories, colleges, universities, and 
public libraries, as well as numerous pri- 
vate studios. 
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_ Mae-Aileen Erb Composer of 


Many Early 


Composer Mae-Aileen Erb has written 
many picces for grades one and two. 
Summy publishes a book for beginners, 
written by Miss Erb, which is called 
“Let’s Go To Holland”. This house 
also publishes the following pieces: The 
Chime Clock, Little Bunny Rabbit, Our 
Rooster, Proud Old Hen, Merry Dancers, 
The Naughty Pussy, A Spring Song, 
Sambo and His Banjo, The Umbrella 
Man, On the Swing, The Gay Clown, 
Singing Brook, and Dancing on the Dyke. 

“The Two Acrobats” (first studies), 
and “The Two Acrobats Abroad” (stud- 
ies to follow) are published by the Bos- 
ton Music Co. Boston also publishes 
these pieces: The Hungry Pussy, Bird 
in the Tree-Top, the Reckless Rider, 
The Dancing Bear, Sliding Down the 
Bannister, Sailors Three, The Night Ex- 
press, My Echo, The Jolly Woodpecker, 


Grade Pieces 


Funny Old Frog, Song of the Sandman, 
Taffy and the Kitten, Sailing! Sailing!, 
Bells, The Ambitious Goose, and Little 
Miss Blue Bird. 

Volkwein Brothers prints these num- 
bers: My Wishing Star, Chattering 
Brook, The Mouse and the Clock, The 
Sleigh Ride, Puss in the Tree. The 
Theodore Presser Company publishes the 
following compositions: The Drum Ma- 
jor, Contrary Me, High Stepping Horses, 
The Cuckoo Clock, | Wish | Were a 
Duck, Okeechobee, A Little Barn Dance, 
Little Shadow, The Band, Tug-of-War, 
Gay Tarantella, Crickets. 

The following are published by the 
Oliver Ditson Company: My Galloping 
Steed, Drummer Boy, A Pony Ride, To 
The Hunt, and Sleepy Birds. J. Fischer 
and Brothers publishes Marching On and 
The Frolicky Grasshopper. 


GUILD PRESIDENT 
COMMENTS AGAIN 
ON CERTIFICATION 


In reply to a conscientious piano 
teacher of this country who believed en- 
try of 3 pupils in a State Music Festival 
who made Superior ratings should entitle 
the teacher to certification, the Guild 
president made this reply: 

“Thank you for your kind, thoughtful 
opinion Certification for Piano 
Teachers. It is a question being worked 
on nationally by both the Guild and 
MTNA. Our concern is that the re- 
quirements be high enough to have a 
meaning. 

“By Guild standards winning Superior 


Rating on the playing of two members 


in a local, state, or national competition | Artist level, 
hes! teachers are concerned, but may 
| not have the pupils who are able to 
Guild student can cchieve through the | 
National Piano Playing Auditons and. 
| and more pleasure out of the young stu- 


The Guild has set its Prey dents as the years go by, but that ts 


or festival is considered good as a be- 
ginning, but this is the lowest honor a 


this accomplishment gives him only Local 
Honors. 
goals on the basis of extent of reper- 
toire as well as quality of playing. 
it said, however, that a pupil who makes. 
Superior on two numbers can by apply- | 
ing himself and working hard make a 
similar rating on a ‘complete program 
of Ten Numbers, which is the goal of | 
the Guild student required for National | 
recognition. Many Guild teachers have | 
tested their ability in general music| 
festivals and found their pupils rate well 
and thus encouraged assume assiduous- | 
ly the grooming of their entire classes | 
for Guild honors, the system of which 
begins where festival requirements leave 
off. 

“Your success with your pupils in fes- 
tivals where the Piano is only one of 
many instruments proves you to be a 
worthy teacher, one who can meet the 
teaching requirements that may be set 
up for teachers on the Preparatory level, 
to say the least, but as literary teach- 
ers must meet collegiate and university. 
educational goals to be accredited, we 
believe piano teachers should meet spe- 
cified acals also.” 


RAISSA 
TSELENTIS, 
WASHINGTON, 
D.C., SAYS: 


“A concert artist is the sum total of 
many things. He is not only the result 
of his own efforts but also the combina- 
tion of the efforts of numerous people 
in general and two in particular, the 
parent and the teacher. Of course, his 
own personal effort, talent and integrity 
come first but, in addition, he must have 
wise and understanding parents and last, 
but not least, it is the training and in- 
spiration he receives under the guidance 
of his teacher will to a great extent de- 
termine his later degree of excellence- 

“Th most important task of a teach- 
er, and a task that is but one of many, 
is to set a high standard of achievement 
for the student. Both student and 
teacher prepare during the years of tire- 
less training, for the great moments in 
an artist’s career—the public perform- 
ances. The excellence of these perform- 
ances will speak to the world of the 
dreams and aspirations of both student 
and teacher.” 


Be. 


Endorses 


Certification 
Plan 


Miss Inez A. Hudgins, who recently 
applied for Faculty membership in the 
National Guild, sends in her endors2- 
ment of the Guild’s certification plan. 
She says, “More power to you on the 
Guild Certification plan! It sounds like 
a good plan to me, and | am sure that 
over the years whatever problems arise 
con be worked out. At the present 
level there is one thing that occurs to 
me. Many of us would be able to qual- 
ify for the Collegiate Level, or even the 
as far as the requirements 


meet the requirements for the same pu- 


pl level. | find myself getting more 


orobably because | am in a smail town 
and that town so near New York City. 
The high school graduates from here 
necrly all go to college, so the adult 
enrollment with private teachers is small. 
| don’t feel that this is a weakness in 
the plan, but just a personal situation 
which will have to be worked out by 
the individual teacher.” 

Miss Hudgins holds a Bechelor of Mu- 
sic degree from Texas Christian Uni- 
versity and has studied with Harold von 
Mickwitz, Reuben Davies, Herold Mor- 
is, Mrs. Harold Bauer, Harold Bauer, 
and Paolo Gallico. She has done ex- 
tensive concertizing as soloist and ac- 
companist. For several years she was 
assistant director of the New Jersey 
Bach Society. She is the Aunt of Mary 
Nan Hudgins, who hes been awarded 
many Guild artist prizes. 


RICHARD 
LEHMAN NEW 
CHAIRMAN AT 

ST. PETERSBURG, 

FLORIDA 


Richard Lehman, leading teacher at 
St. Petersburg, Florida, is the new chair- 
man of the Guild center there. In com- 
mending Mr. Lehman, Paul Roe Good- 
man writes of him, “Mr. Lehman will be 
a strong, enthusiastic chairman. He is 
conservative as to joining anything, but 
will be a member who will help to raise 
standards.” 


DURHAM PUPILS 
IN RECITAL AT 
LONG BEACH 


Alice $. Durham of Long Beach, Cali- 
fornia, presented groups of Elementary, 
Junior, and High School students in three 
recitals of her studio November 7th, 
8th, and 9th. 

Frances Ann Conklin, 10 years of age, 
played a program of ten numbers, in- 
cluding Dussek’s Minuet in G, which she 
transposed into four other keys. Mrs. 
Durham is supervisor of Eta Chapter of 
Pi Mu, national music society of the 
Progressive Series and is a Iife-member 
of the National Guild of Piano Teachers. 


Alice Hackett 
Approves 
Certification 
Requirements 


Alice Hackett, pianist an: Guild teach- 
cr of Fort Dodge, lowa, not only ap- 
proves the requirements for Guild cer- 
tification, she hopes to be one of the 
first to qualify. “lI read with interest 
your article in Piano Guild Notes on 
certification requirements,”” reports Mrs. 
hackett. “Il am another of your Guild 


toire and who belicve that if you can’t 
play, you can’t teach! 1! have two pro- 
crams that | can play cay time and 
three | can give on two or three weeks 
notice. | am going to sive a Sonata 
recital for groups of my pupils, using 
the Beethoven Appassionata, Hinde- 
mith’s Second Sonata, and Chopin’s B 
Minor, Op. 58, the last two movements. 

| feel that the requirements for the 
teachers are all right, but | do not 
quite agree on the ten recitals by pu- 
pils. | think that any teacher who has 
presented pupils creditably year after 
year, and who presented thre or four 
High School diploma candidates in the 
National Guild Auditons, has suffi- 
ciently good record of teaching. It is 
very difficult, as you know, to make a 
pupil do the careful over and over re- 
cording that it takes to do good rec- 
ords. ! am willing to do it myself, also 
to help pupils, but few of them want 
to take the time it takes to do this 
work well. So | am not in favor of the 
ten pupils’ recorded progrems.” 

Mrs. Hackett encloses several of her 
progroms, and as an example of the 
repertoire one Guild teacher manages to 
keep up, in-spite of a crowded teaching 
schedule, we list some of the numbers 
mentioned on her programs: Bourze in 
B Minor, Scarlatti; The Hunt, Scarlatti; 
Tocceto in D Minor, Bach-Tausig; Son- 
ata op. 2, no. 3, Beethoven, Etudes, op. 
25, nos. 1, 2, 9, Chopin; Valse op. 34, 
no. 1 Chopin; Ondine, La Cathedrale 
Engloutie, and Danse in E Major, De- 
sbussy; Prelude in A Minor from Pour 
le Piano, La Soiree dans Granade from 
Estampes, Mouvement from Images, 
Poissons d’or from Images, Minstrels, La 
| Terrase des Andiences du ciair de lune, 
Ronde from La Boite a Joujoux, and 
Etudes pour les Degres Chromatiques and 
| Cingdoights d’apres Monsieur Czerny, 
| all be Debussy, and many other selec- 
tions. 


Dr. Lovise Grant 
Gave Week Of 


Lectures Here 


Austin, Texas—Dr. Louise Grant was 
presented here in a series of lectures 
by J. R. Reed Music Company, Bledsoe 
Music Company, and the University of 
Texas. Dr. Grant demonstrated teach- 
ing and choir materials under the aus- 
pices of the Music Company. 
Her in'mitable manner of presentation 
endeared her to all the teachers and 
choir-masters fortunate enough to hear 
yer. Well known clready in Texas, she 
olans to continue her stay in the state 
until December before returning to her 


Boston 


‘rome in California. 
urged to hear her. 

While Dr. Grant was in Austin she 
visited International Guild headquarters 
as guests of the founders and expressed 
enthusicstc approval of the role the 
Guild is playing in the musical develop- 
ment of America. 


Alabama 
Organize: State 
Music Teachers 

Association 


Organization is underway to unite the 


be cffiliated with the National Associa- 
tion. Chairman of the organizotion 


teachers who keeps up a playing reper- | 


| gram of parent education so that par- 


| 
| 


| 


| 


| 


music teachers of Alabama in a State : 
Music Teachers Association, which will) 


instead of isolated lessons. 


Houston MTA Hears McCorkle 
And Allison October Eighth 


The following picture, which appeared 
ber 9th, commemorating the first meeting 


tion, shows Dr. Irl Allison, Guild president; 
MTA, and Dr. T- S. McCorkle, president of Texas MTA. 


in the Houston (Texas) Post on Octo- 
of the Houston Music Teachers Associa- 
Mrs. J. T. Sedon, president of Houston 


After a business session presided over most admirably by President Seddon, 


Dr. 
the coming year. 


goals in music study in general ond piano study in particular. 
| attended meeting Dr. Allison was the guest at luncheon of Miss Leota Stilwell and 
Mrs. F. R. Mahr, Guild Chairman of Houston. 


heard Dr. McCorkle and Dr. Allison are 
membership in Houston is listed: 


Mrs. H. H. Abram, Mr. 
Miss Alice M. Arabian. 

Charles M. Barbe, 
Mary Bernard O.P., Mr. Edward 
Josephine Boudreaux, Mrs. Charles 


Mrs. Maude C. 
Bing, 
E. 


McCorkle told of his plans for Texas Music Teachers’ Association during 
He was followed by Dr. Allison who spoke on the value of 


After the well- 


Because the names of those who 
not available, the entire current MTA 


Sdward Acton, Miss Mary Louise Agnew, 


Sister 
Miss 
Bown, 


Beeman, Mrs. Bob Becker, 
Mrs. L. Estelle Blanton, 
Bown Jr., Mrs. Robert B. 


Mrs. Kathryn E. Boyd, Mrs. Elsie A. Brandon, Mr. W. W. Bremer, Miss 


Ruth Burr. 


Mr. Edwin F. Cady, Mrs. E. E. 


Call, Mr. Peter A. Cargiulo, Mrs. 


L. R. Cash, Mrs. Eloise Helbig Chalmers, Frances W. Clark, Mrs. W. C. 


Clark, Mrs. 
Mrs. P. J. Cramer, 
Pearl Curry. 

Miss Louise C. 
H. F. Delany, 
Pollan Drescher, Mri Cliff Drescher, 

Sister Mary Edward 0O.P., Mrs. 
Mr. Josef Evans, Mrs. Lillie House 
H,. J. Ford, Mrs. Robert H. Fore, Mrs. 
Mrs. Rythma Goeman, Mr. Louis 
Mrs. Thomas R. Gunter. 
Mr. Mozart Hammond, 
Mr. Joseph A. Henkel, Mrs. 


J. L. Clarke, 
Mrs. M. 


Daniel, Mrs. 


Jr., 
Mrs. 


Miss Mariamme Clarke, 
K. Culver, Mrs. Wm. H. Cummins, Miss Ina 


w. 
Miss Freda Dewson, 


Elaine Heffler, 
Reba Hirsch, Mr. 


Mrs. W. J. Cooper, 


A. Dean, Mrs. Earl Decker, 
Mrs. Dorothy Disch, Mrs. 


Mrs. 
Clara 


Mrs. C. R. DuBose. 
A. R. Ellis, Mrs. Nell Emenhiser, 
Fabriguze, Mrs. E. J. Flake, Mrs. 


Watson S. Frick, Miss Mary Fuller. 
Gordon, Mrs. John Wesley Graham 


Mrs. R. D. Henderson, 
Max Hornstein, Mrs. J. 


E. Huber, Mrs. Hu T. Huffmaster, Mrs. 0. L. Hughes, Mrs. Ruby Hutchin- 


son, 


Mrs. F. E. Jolly, Mrs. 


Louis Josserand. 


Mrs. Wm. J. Kearney, Mrs. Estelle M. Keigan, Miss Hermione Keller, 


Mrs. Joseph Kelly, Mrs. Eli B. Kessler, Mrs. Beatrice A. Kevan, Mr. 
G. Alex Kevan, Paul Koepke, Miss Elsie Kuritza. 

Mrs. Grace LaGrone, Mrs. H. L. Lee, Miss Deborah Levinson, Dr. 
Merrills Lewis, Mrs. J. A. Lowry, Mrs. M. H. Lurie. 

Mrs. Maude MecClanahan, Mrs. Edna McDonald, Mrs. Melvina 
MeDonald, Mrs. J. MeIntosh. 

Mrs. F. R. Mahr, Mrs. J. R. Mann, Mr. Theodore D. Meyer, Mrs. 


Rebecea Friedman Miller, Mrs. Gladys Milton, Miss Daisy Mitchell, Mrs. 


Gerald Ross Murphy. 
Mrs. Sander N. Nelson, 
Miss Blance V. O’Dolienn, 


Mrs. E. 
Mrs. 


Carl T. 


Bates Nishet. 
Oleson. 


Mrs. J. B. Parker, June Pendelton, Mrs. M. P. Permound, Mrs. Irma 


L. Piggott, Mr. Allan E. Pollard, 
Proctor, Mrs. Howard R. Proctor, 


Ruth E. 8S. Poulsen, Mrs. Camille 


Dr. Walter E. Purdy. 


Miss Clara Radoff, Mrs. George H. Raezer, Miss Evelyn Raney, Mrs. 


Mrs. A. H. Riess, 
Ethel 


Mary B. Richey, 
Mrs. Freda Rosenzweig, 

Miss Helen Saft, 
Miss Jean Scullin, 


Mrs. 


Helen Schurman, 
Sherman, Mrs. Lucia Slaughter, 
Miss Charlisie Marie Starks, 
Mrs. C. D. Stovall, Mrs. W. A. 

Mr. Frank Telschik, Mrs. H. J. 
Roland V. Tracy. 

Mrs. Mabel Unzicker. 

Mrs. S. L. Van Nort. 


Mr. Irving Wadler, Mr. 


Mrs. 
Esther Sampson, 
Mrs. 


Miss Leota Stilwell, 
Stubblefield. 


Franklin Washburn, 


Norma Ring, 
Roth, Mrs. Agnes Russell. 

Mrs. Edward M. Schlieter. Miss 
Mrs. James T. Seddon, Mrs. Shirley 
Smith, Mrs. Roy L. Spear, 
Mr. George M. Stout, 


Mr. Joe Romero, 


Louise 


Thompson, Mr. Albino Torres, Mrs. 


Mr. Howard Webb, 


Mrs. Lucille Welch, Mr. Walter Welschoff, Miss Louise Willke. 


group is Esther Rennick, Guild teacher 
and judge of Birmingham, Ala., with Dr. 
H. D. LaBaron serving as co-chairman. 
Dr. LaBaron was appointed by the Na- 
tional Association in New York City. 
The State organization seeks to unite 
the Alabama music teachers for the pur- 
pose of developing the profession to the 
highest degree possible. It also aims to 
encourage ond develop creative talent, 
of Alabamez music teachers; to cooper- | 
ate with all worthy musical organiza- 
tions; to bring outstanding music sp2- 
cialist to Alabama for workshops and 
discussion groups; and to sponsor a pro- 


ents will realize that today’s teacher | 
should be paid for a musical educatior | 


Under the plan, the state will be 
divided into ten districts, with a director 
for each district. There will be an an- 
nual convention which will include 
formative discussion groups and 


‘SEED’ WELL 
PLANTED— 


Mrs. Mary I. Short, Guild member of 
Spokane, Washington, sends us a story 
about the ‘flowering’ of a ‘seed’ she 
planted years ago in the consciousness 
of one of her students. By participat- 
ing yearly in Guild auditions, the Guild 
became a vital part of the pupil’s musi- 
cal education, and its goals and bene- 
fits most important to her. 
when she went to college this summer, 
she took it’ upon herself to ‘seil’ the 
idea of the Guild to her college teach- 
ers, who were not members of the NG 


talks | 
as well as concerts and demonstrations. | 


So that, 


As a result of Marilyn Stone’s anxi- 
ety to interest others in the benefits 
of the National Guild, Dr. Jordan Dean 
and Miss Ruth Emmert, of the faculty 
of Drake University have expressed much 
interest in the Guild and would like to 
form a Guild Center at the University. 
Mrs. Short is of course delighted that 
her part in ‘planting the seed’ should 
lead to more growth for the Guild. 


JOHN W. SCHAUM 
APPEARS UNDER 
REED AUSPICES 


John W. Schaum and Mrs. Schaum 
were in Austin on November 3rd where 
Mr. Schaum gave lectures on the John 
W. Schaum Piano Course at the Com- 
modore Perry Hotel where he was pre- 
sented by J. R. Reed Music Company. 
While in the city the Schaums visited 
the Allisons at Guild headquarters, at- 
tending the first concert of the Austin 
Symphony, Ezra Rachlin, conductor, with 
them. 


SISTER DEMETRIA 
NEW WICHITA 
CHAIRMAN 


Sister M. Demetria, B.V.M., has ac- 
cepted the chairmanship and agreed to 
form a new Guild center at the Mt. Car- 
mel Academy in Wichita, Kansas. Some 
years ago, Sister Demetria formed a 
chapter at Dubuque, lowa. Sister De- 
metria hopes to interest other parochial 
schools in that vicinity in becoming 


eT, 


members of the new center, 
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‘ANOTHER GUILD PLAN 
IN THE MAKING 


Irl Allison Hopes To Have Study Groups 
For Guild Teachers 


For the past year Dr. Irl Allison, 
Guild president, has been studying the 
idea of having Teacher Study classes 
throughout the United States for teach- 
ers belonging to the NGPT. Recently 
he received a letter from Mrs. Ruth H. 
Eberle of Sweetwater, Texas, who not 
only presents the same idea, but re- 
ports that she has already organized 
just such a class in Sweetwater. The 
class met for the first time in Septem- 
ber. Because her ideas so closely fol- 
low those Dr. Allison hopes to develop 
on a nation-wide scale, Dr. Allison asked 
permission to quote from her letter. 

“Again | feel the great urge to help 
the cause of better piano teaching in 
this part of Texas,” writes Mrs. Eberle. 
“If the better teachers can be drawn 
out of their small sphere to help the 
cause, this should certainly be brought 
about.” 

“Il can see a great need for a meth- 
ods course for aspiring piano majors to 
extend for their entire four years of 
college. Just such a class can be de- 
veloped and carried on by _ teacher 
groups, one of which | plan to organize 
here next Saturday evening. | wish the 
Guild could see fit to have field work- 
ers to meet with and lend to the in- 
struction of these groups. Even the so- 
called ‘better teachers’ can use a ‘shot 
jn the arm’ to keep them from becom- 
ing too complacent. 

| am inviting teachers from twelve 
near-by towns to join our group. Fore- 
most in our minds will be basic piano 
pedagogy so as to better prepare our 
students for the Guild auditions. If the 
medical doctors can discuss their prob- 
lems in regular sessions, music teachers 
surely should be able to.” 


| 


Dr. Allison’s reply follows: 

“Your letter so closely follows a line 
of thought that | have been harboring 
for the past year that it seems like a 
real case of mental telepathy. My idea 
(and yours) has been to have Teacher 
Study Classes throughout the United 
States in which piano pedagogy would 
be systematically studied in lessons 
weekly or bi-weekly with an organiza- 
tion like a well-organized Sunday School 
class, having annual officers with the 
two principal officials as the class presi- 
dent and the class teacher. A _ big 
teacher like Maier, Edwin Hughes, Hans 
Barth, Leo Podolsky, Sergei Tarnowsky, 
Rosina Lhevinne, Isabella Vengerova, or 


others, could write the lessons for study: 


and these be sent quarterly to all class 
leaders for distribution at the classes. 
‘The expenses would be met by monthly 
dues of (let us say) $2.00. 

So intense was my conviction that 
such a plan would succeed that last 
Spring | all but launched out upon such 
a venture. Then came what the doctors 
thought was a heart attack warning me 
to slow down rather than increase my 
activities. So | had to give up the idea. 
‘Your letter has revived my interest. 1 
shall think about it earnestly and (may 
I say) prayerfully. 

In the meantime let us be guided by 
‘the spirit that has given both of us the 
same thoughts and await developments. 
Dean Young’s inspired plans for a Pi- 
nists’ Guild are growing in my mind 
every menth. I believe it is an organi- 
zation that will soon come into exis- 
tence. We have no organizers in the 
field now, the expense being too great, 
but Mr. Clarence Felger, chairman at 
Victoria, Texas, will go out again next 
summer.” 
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TEKLA STAFFEL 


REPORTS ON 
STUDIO 
ACTIVITIES 


Tekla S. Staffell, San Antonio, Texas, 
who headed the list of teacher with the 
largest number of Paderewski award 
winners, reports that several of her stu- 
dents have won honors recently. 

Dorothy Lang, eight year National 
winner and High School Diploma win- 
ner, won a Kimball piano in a contest 
sponsored by the San Antonio Music 
Company. She played her high school 
graduation recital in September. Kath- 
eryn and Ellen Burkle, both cash award 
winners in the Recording Festival, were 
presented in a joint recital in June. 

Miss Staffel presented her student re- 
cital June 1, with 29 students participat- 
ing and receiving pins and certificates 
won in the Guild auditions. After the 
recital, Miss Staffel went to Corpus 
Christi, Texas, to attend the Fine Arts 
Colony workshop there under the direc- 
tion of Ethel Lyon. 

Commenting on Piano Guild Notes and 
the Guild, Miss Staffel says, “I want 
to thank you for mentioning me in the 
lead for Paderewski winners. | see you 
have Dorothy Wright Ericson as editor 
of Guild Notes and also that you have 
4000 hydrangeas in bloom. They must 
be a beautiful sight. 

| think the new project of Guild Cer- 
tification is a wonderful goal for piano 
teachers and | do hope it will material- 
ize. | am all for it. | also want to 
congratulate you on the wonderful prog- 
ress you are making in the Recording 
Contest. I am also very much interest- 
ed in yours and Mrs. Binkley’s new book. 

| do want to take this opportunity to 
congratulate you and Mrs. Allison for 
the fine work you are doing. Mr. Alli- 
son, do you remember the year when | 
frst became chairman of this San An- 
tonio unit? It was still known as the 
Southwestern and comprised only three 
states.” 


Clarence Felger 
Reports On Field 
Work For Guild 


Clarence Felger, Guild chairman of 
Victoria, Texas, who enlisted 156 new 
members from 41 cities and towns in 
South Texas while on a campaign field 
trip for the National Guild this past 
summer, has this to say about his tour: 

“Visiting in the homes and_ studios 
of the many teachers this summer was 
a@ unique experience for me. Some of 
the acquaintances made shall never be 
forgotten. Music teachers, on the whole, 
are Grand Peoople. 

| have combed this secton of Texas 
fairly well, and wherever | go, for miles 
around, | shall now have friends. While 
there were some cases of teachers who 
had never heard of the Guild, | must 
say that the vast majority of people 
whom I contacted had some idea of the 
movement. In almost all instances, how- 
ever, they were waiting for that personal 
invitation. 

I want to thank you for the oppor- 
tunity offered me, and | hope, too, that 
1 can find it possible to engage in sim- 
ilar work again next summer.’ 


ISADORE 
FREEMAN 
APPLIES FOR 
FACULTY 
MEMBERSHIP 


Isadore Freeman, pianist and teacher 
cf Fairlawn, New Jersey, has applied 
for faculty membership in the Guild. 
Mr. Freeman has taught piano for the 
past twenty-three years, and holds an 
Oxford piano teaching certificate, and a 
Bachelor of Music degree from the Per- 
field Music School. Most of his piano 
training has been under the guidance of 
Dr. Clarence Adler of New York City. 

Mr. Freeman has done class piano 
teaching, lecturing, and commentating, 
and conducts classes in theory and :mu- 
sic appreciation. For the past ten 
years he has been pianist of the Pater- 
son Trio, a chamber music ensemble of 
Paterson, New Jersey. 


ESTELLE RUTH 
HAS PHOTO ON 
TURNER’S 
JOURNAL 
MAGAZINE 


Estelle Ruth, concert pianist and 
teacher of Akron, Ohio, whose photo- 
graph appeared on the front cover of 
the August issue of Tuner’s Journal, 
gave an outstanding performance in a 
concert for the 44th Annual National 
Convention of the National Association 
of Piano Tuners in Philadelphia recent- 
ly. Miss Ruth is a member of the Na- 
tional Guild of Piano Teachers and 
chairman cf the Summit County Section 
of Northwest District, Ohio Music Teach- 
ers Association. 

.Miss Ruth’s program was as follows: 
Bach 
Bach-Pirani 
Bach 


Fantasia in C Minor 
Arioso 
Gigue in B Flat 


Etude Op. 25, No. 1 _....._... Chopin 
Nocturne Op. 15, No. 2 _. Chopin 
Vaue Chopin 


Golliwog’s Cake Walk Debussy 
Debussy 
Jardins sous le Pluie Debussy 


Polonaise Op. 46, No. 12 MacDowell 
Sarabande Rameau-MacDowell 
Etude de Concert Op. 36 _. MacDowell 


GUILD MEMBERS 
FEATURED ON 
MAGAZINE 
COVERS 


The June and August issues of the 
Southwestern Musician featured pictures 
of two Guild members on the covers. 
The June issue carried a picture of Mrs. 
Ray: T. Shoe on its cover, and the Au- 
gust issue featured Robert Hoffman. 

Mrs. Shoe is Guild chairman of Mus-- 
kogee, Oklahoma. Mr. Hoffman was a 
1950 Artist Winner as a pupil of Dr. 
Leo Podolsky. 


€nroll your Pupils in the 1953 Interna- 
tional Piano Recording Festival! 


Door County, 
Wisconsin, Already 
On Musical Map 
Of America 


Staunch Guild member Ann Boyd, of 
Sturgeon Bay, Wisconsin, became slight- 
ly piqued over local publicity which 
promised to put her county, Door Coun- 
ty, on the Musical Map of America. She 
reports that she told the editor that 
he must be blind. For five years the 
National Piano Playing Auditions have 
brought pupils from all nearby points to 
Sturgeon Bay to participate in the an- 
nual tournaments. She couldn’t imagine 
how he had failed to see that Door 
‘County was already on the map! 

So perturbed became this loyal teach- 
er over the oversight, that she is writ- 
ing an article herself for the paper, 
not only “putting them straight” about 
audition facts, but seeking to enroll new 
teachers and students in the National 
Guild.. In commending her fine efforts 
and loyalty, Dr. Irl Allison wrote her 
the following letter: 


“Dear Miss Boyd: 

You are certainly correct when you 
assert that Sturgeon Bay: is already on 
the Musical Map of the United States 
and Cuba. It is listed among 402 oth- 
er music centers of the Nation in two 
nationally distributed publications of the 
International Piano Guild and the Na- 
tional Guild of Piano Teachers, the first 
entitled: NATIONAL DIRECTORY OF 
PIANO TEACHERS; the second, THE 
GUILD SYLLABUS. Sturgeon Bay is al- 
so included in the Guild Roster, which 
likewise enjoys national circulation. 

Your efforts on behalf of your stu- 
dents to gain them national notice, 
which always advertises the section of 
the country where they have residence, 
by entry in the National Piano Playing 
Auditions should surely be appreciated 
‘by your local press, your chamber of 
‘Commerce, city and county, and all who 
have civic pride regarding their com- 
munities. You are an asset to Door 
County, | assure you. 


Yours sincerely, | 


Irl Allison.” 


MANNA HEAVEN 


Tributes From Guild Members 


St. Mary-of-the-Woods, Ind. 

Peggy Higginbotham: “My association 
with the Guild has been a most stimu- 
lating one, and one which has certainly 
been a benefit to others, which is, after 
all, our main purpose. My former stu- 
dents have told me over and over how 
much they have benefitted from the 
Guild Auditions and that they would 
not give anything for the experience 
this has meant to them. May God grant 
that this year will be a successful one 
in which our Guild goals will not only 
be striven for but in great measure at- 
tained. You are doing a great work 
which is of immeasureable benefit to all 
concerned. !t is a pleasure to be a mem- 
ber of such an organization.” 

Denton, Texas 

Mrs. John Lawhon: “Every issue of 
your Piano Guild Notes seems to be 
more interesting than the one before. 
Just as we teachers in the Guild have 
been able to feel that we knew you 
long before we actually met, so we can 
now have a growing acquaintance with 
other piano teachers all over the coun- 
try by reading about them in the Notes.” 

Dallas, Texas 

Isabei Hutcheson: “I am deeply in- 
terested in the Guild and consider it 
the greatest help that has ever been 
offered our profession. | am very inter- 
ested in all the wonderful ideas you are 
promoting. There are several Guild mem- 
bers in our club and we speak often of 
the help you are rendering teachers. We 
encourage other teachers to join.” 

Portland, Oregon 

Lula M. Moore: “I think the news 
sheet, Piano Guild Notes, is very in- 
teresting and excellent to keep up the 
interest in Guild work.” 

Eugene, Oregon 

Genevieve York: “I have enjoyed read- 
ing the Guild Notes very much. | ap- 
preciate reading any news about the 
NGPT.” 

Owatonna, Minn. 

Sister M. Mellitus, O.S.F.: “I plan to 
start a Guild Center here in Owatonna. 
We have approximately a hundred piano 
pupils and many more requests from 
students we have no places for. | know 
the children here will welcome the au- 
dition center.” 

Morgantown, West Va. 

Lucile B. Ransom: “! am trying to in- 
terest the better teachers in this town 
in joining the Guild and raising the 
standards of piano teaching here. Please 
send me introductory material for six or 
eight teachers. We are having a lunch- 
eon meeting and | am very anxious to 
present your material to them.” 

Grand Rapids, Mich. 

Sister Anna Marie, O.P.: “Kindly send 
bulletins and information regarding the 
NGPT and the NFSM. I! am anxious 
to stimulate interest in the music stu- 
dents, for the purpose of enrollment. 
It is my sincere wish to establish worth 
while music standards, in order that stu- 


dents may have a goal, the attainment 
of which may assure proficiency in the 
art of music.” 
Houston, Texas 
Sister Mary Edward, O.P.: “Will you 
kindly send material about your Piano 


‘Guild to Sister Mary Edna of Beaumont, 


Texas. | have been talking to her and 
she seems most anxious to find out about 
the Guild. We feel that it will be a 
great inducement for her pupils and will 
be most beneficial to them. God bless 
this wonderful work!” 

Arlington, Va. 

Virginia T. Bestor: “lI am very grate- 
ful for the wonderful inspiration you 
have been to me and my students dur- 
ing the past ten years or more. Mr. 
and Mrs. Allison and all you at head- 
quarters are doing a wonderful work.” 

Durango, Colorado 

Loretta Hesterwerth: “! am working 
hard to get more pupils interested in 
the auditions. There has been a big 
let-down since our Spring auditions. It 
takes cn audition to really make the 
students work. The parents see this, 
too.” 

El Dorado, Arkansas 

Mrs. C. H. Jones: “I want to thank 
you for what the Guild has done for me 
and my pupils. Six pupils studied this 
summer to build repertoire for next 
year’s auditions. Your judge really com- 
pliment2d one of my students as being 
most talented. Is there some way she 
might get help. She is a fine worker, 
but needs a decent piano, etc.” 

Sturgeon Bay, Wisconsin 

Ann Boyd: “In the Guild News | no- 
tice you have a Music Book coming out 
soon. | hope to be one of the first 
buyers!” 

Houston, Texas 

Mrs. F. R. Mahr: “Houston teachers 
have been reading Guild Notes and 
other publicity and realizing they are 
keeping something from their students 
by not being members and taking part 
in the auditions and having a definite 
goal to work toward. | am very proud 
of my affiliation with the Guild and 
will do everything possible to make it 
Progress even more.” 

Anadarko, Oklahoma 

Isla M. Davis: “! am not sure that 
| can have very many students ready 
for auditions, but | would like to be- 
long to the Guild so that my students 
who will do the work may have the 
opportunity. It was a very happy ex- 
perience to be a member of the Teach- 
ers’ Course which Mrs. Florence Fender 
Binkley gave in Oklahoma City this sum- 
mer. Her work is very helpful and she 
is a sincere musician. We enjoyed very 
much the preview of the Social Music 
Course.” 

Boston, Mass. 

Gladys Ondricek: “I do appreciate 
so much the efficient way in which the 
Guild is being run!” 


FIND ME 
A TEACHER 


More requests for Guild teachers! 
“Do you have a Guild member teach- 
ing in Columbus, Indiana? A student of 
mine who has participated in several 
‘Guild auditions is moving to Columbus.” 
This inquiry comes from Dorothy R. An- 
derson, Guild member of Wabash, In- 
diana, and is typical of many requests. 
Rose M. Baumel is trying to locate a 
Guild teacher for a student of hers who 
is moving from College Point, New 
York, to the Trenton, New Jersey area, 
cnd whose parents are most anxious 
that he continue his work under a Guild 
teacher. Miss Baumel, whose address is 
18-28 12Ist Street, College Point 56, 
New York, will appreciate hearing from 
a Guild teacher in that vicinity. 
“Lately one of my young students 
moved to Seattle, Washington and the 
parents are very anxious to enroll him 
with a competent Guild member. Would 
you kindly send his parents a list of 
teachers and their addresses.” This let- 
ter came from Dorothea Hoffman Welt- 
mer of Boise, Idaho. The advantage of 
a student continuing his study of music 
under Guild teachers speaks for itself. 


SIGHT READING 
AID INVENTED 
BY TEACHER 


Sister Rose of Jesus, Guild teacher 
at the Our Lady of Lourdes Academy 
in Wallace, Idaho, has revealed that 
she has “invented” an aid to sight read- 
ing, which is now going through the 
patent offices in Washington, D.C. 


She does not reveal the exact nature 
of this “invention,” but says that she 
uses “it” with all her students, the be- 
ginners and advanced, and for teach- 
ing theory, scales, cadences—all the 
things needed for the auditions. The stu- 
dent gets a mental picture of the facts 
being taught, and “knows it for keeps,” 
insists its inventor. 


Students will purchase their own “kits” 
and use them at home for their assign- 
ments. The new idea does not do away 
with any instruction book, but aids the 
progress through that book. 

When the patent is secured, a more 


descriptive announcement wil no doubt 
be made by the ingenious Sister Rose 


of Jesus. 
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PIANORAMICS 


Sascha Gorodnitzki appeared on tele- 
vision’s “Recital Hall” program, Sept. 
10, over the NBC-TV network, playing 
works of Chopin, Debussy, and Liszt. 
Gorodnitzki is under the management of 
Columbia Artists. 


Mrs. Charles Malcolm, Guild judge 
of San Antonio, Texas, sailed for Europe 
on the Queen Mary, September 12. 


Rilla McReynolds Branyon, Long Beach, 
Calif., pianist and teacher, spent July 
and August in the East, where she com- 
bined her vacation with summer study. 
She attended Guy Maier’s teacher-re- 
fresher and workshop classes in Stein- 
way Hail in New York City and was in- 
vited to play before the classes on two 
occasions. She reports that the classes 
were extremely interesting and stimulat- 
ing. Mrs. Branyon has recently become 
a faculty member of the Guild. 


Margaret Woodruff, formerly of Ama- 
rillo, Texas, and now president of the 
Long Beach Branch of the Music Teach- 
ers’ Association of California, has re- 
cently joined the National Guild of Pi- 
ano Teachers. James Herley, also of 
Long Beach, is another new member of 
the Guild. Mr. Herley is a graduate 
of the University of Southern California, 
and a former pupil of Urban Creech. He 
studies at present with Lee Pattison, and 
will appear in joint recital with vocalist 
Pete Kloehn in November for the ben- 
efit of the Bixby Knolls Christian 
Church. In September, Mr. Herley was 
featured on a half hour program over 
radio station KGER in Long Beach. 


Emma Burke of San Francisco, Calif., 
has recently applied for membership in 
the Guild. Mrs. Burke is founder of 
the “Emma Burke Junior Club” in San 
Francisco, which is affiliated with the 
Federated Clubs of America. A num- 
ber of Mrs. Burke’s students have won 
honors in various contests, and she is 
most anxious to have them participate 
in Guild qctivities. 


Gladys Ondricek, Guild member of 
Boston, Mass., reports that she has just 
completed a season as official pianist 
for Charles Castleman, prodigy violin- 
ist, during which they appeared in 25 
recitals. Charles is a seven year Na- 
tional winner in the NGPT piano audi- 
tions. Besides his recitals in piano, he 
recently made appearances as soloist 
with orchestra in the Mendelssohn violin 
concerto under Lean Barzin in Carnegie 
Hall, the Buffalo Philharmonic under 
Richard Korn, and the New Hampshire 
orchestra under Dr. Sayard Stone. 


Dr. John Carre, Racine, Wisconsin, 
has announced the affiliation of Carol 
Casser, pianist, as his personal assistant 
in the Elementary Department of Child 
and Adult Teaching. Miss Casser is a 
member of the National Guild of Piano 
Teachers and has received her entire 
pianistic and normal training under the 
tutorage of Dr. Carre and possesses a 
Normal Certificate in- Piano Pedagogy. 
Her teaching incorporates the principles 
of her instructor, and she specializes 
in teaching both child and adult be- 
ginners, whereby they may eventually be 
transferred to more advanced classes of 
Dr. Carre without alteration or change 
of method. 


SENIOR RECITAL 
PLAYED BY BETTY 
JEAN SMITHBURG 


Betty Jean Smithburg, student of J. 
Eari Lee at Augustana College in Sioux 
Falis, South Dakota, was recently pre- 
sented in her senior recital at the 
school’s recital hall. Miss Smithburg, 
who also earned a degree in English at 
the college, wrote a paper on “A Study 
of American Folk Song”, which earned 
publication, with honors, in the student 
publication “Humanities”. Along with 
her research and independent study of 
the folk song, she prepared three bal- 
lads of Roy Harris to play on her piano 
rectal. Her complete program follows: 

i. 

Prelude and Fugue in C Major __ Bach 
Prelude and Fugue in C Minor _.. Bach 
(“Well Tempered Keyboard” 
Book I, Nos. 1 and 2) 

I. 

Sonata in D Major Op. 10 No. 3 
Presto 
Largo mesto 
Menuetto 
Rondo 
Three American Ballads 
Arranged by Roy Harris 
Streets of Laredo 
Wayfaring Stranger 
The Bird 
The Maid With the Flaxen Hair 


The Wind on the Plain Debussy 
IV. 

Etude in F Minor Op. 25 No. 2 . Chopin 

Etude in F Major Op. 25 No. 3 . Chopin 

Ballade in A Flat Op. 47 -__... Chopin 


HINRICHSEN 
PUBLISHES NEW 
COMPOSITIONS 


Two new and “different” publications 
have recently been announced by the 
Hinrichsen Edition, Ltd., music publish- 
ing house of London, whose U.S.A. agent 
is the C. F. Peters Corporation. The 
first of these publications is a Piano Suite 
by a French composer, Serge Lancen. 
The other is a work for two pianos, 
composed by a young Englishman Charles 
Spinks, which he calls “Variations on a 


Greek theme,” 


BERUMEN 


ALUMNAE 
MEET 


A large gathering of former and pres- 
ent piano artist students of Ernesto 
Berumen, widely known New York artist 
teacher, held a reunion at the La Forge- 
Berumen Studios recently. A program 
of romantic and modern compositions 
was presented by Erin Ballard, Robbie 
Masterson, William Schoonmaker, and 
the Mullady brothers, Tom and Edward. 


William Schoonmaker appeared in re- 
cital before the American Woman's As- 
sociaton at the Hotel Barclay in New 
York City during August. Mr. Schoon- 
maker, who is a chemist by profession, 
and a fine pianist, presented a program 
of works by: Brahms, Chopin, Dohnanyi, 
Arensky, Scott, and MacDowell with an 
excellent command of technique. 


Zora Mae Sweat 
And Michael Cooper 
Give Joint Recital 


Zora Mae Sweat and Michael Cooper, 
students of Mrs. Flossie Sweat, Guild 
member of Colorado City, Texas, were 


presented in a joint recital July 29. 


This is their program: 

Jesu, of Man’s Desiring-—Bach-Hess 
Zora Mae and Michael (two pianos) 

Sonata in C Major—Scarlatti 

Sonata in D Minor—Scarlatti 
Zora Mae 

Sonata Pathetique—Beethoven 
Michael 

Intermezzo, Op. 117, No. 2—Brahms 
Zora Mae 

Concerto in A Major, K 488—Mozart 
Zora Mae and Michael 

Etude, Op. 22, No. 1—Wollenhaupt 
Michael 

Minstrels—Debussy 

Maid With the Flaxen Hair—Debussy 
Michael 

Suite for Piano—Dello-Joio 
Zora Mae 

The Dancing Doll—Poldini-Samuelson 
Zora Mae and Michael 

Kamienoi-Ostrow—Rubenstein-Hesselberg 
Zora Mae and Michael 


Fine Arts Colony 
Convenes At Corpus 


Christi, Texas 

Under the direction of Ethel Lyon, 
the Fine Arts Colony was held in June 
at the Del Mar College there. This is 
the third year Miss Lyon has headed 
the Piano division of the Colony. 

Miss Lyon is a distinguished pianist 
and teacher at the American Conserva- 
tory of Music, Chicago. Her entire pi- 
anistic education was accomplished un- 
der the late Louise Robyn, nationally and 
internationally recognized authority in 
education in music of the pre-school 
child. In addition she has studied com- 
position and chamber music with Adolf 
Weidig and piano under Leopold Go- 
dowsky. She has been conducting the 
Louise Robyn normal teachers course for 
years, and uses all of Miss Robyn’s books 
with the course. 

Mrs. James P. Voorhies acted as chair- 
man of piano for the Fine Arts Colony 
this year, which is the sixth year it has 
met. The colony is sponsored by the 
Corpus Christi Branch of the National 
League of American Pen Women, the 
Texas College of Arts and Industries, 
and Del Mar College. 


STARIKOFF 
PUPILS GIVE 
SUMMER RECITAL 
IN NEW YORK 


lreyne Starikoff presented her students 
in recital at Steinway Hall in New York 
City last summer. The following num- 
bers were played: 
My First Waltz 
Grace Gorfin 
Musette in D major _... 
Waltz 


Bach 
_. Gretchaninoff 
Tamara Garay 
Prelude No. 1 (from Well Tem- 

pered Clavichord) Bach 
Sonata, Op. 49, No. 2 _.. Beethoven 

Tempo di Minuetto 

Harriet Felshman 

Invention in F major 


Bach 


sonata No. 5 Haydn 
Allegro con brio 
Allegro 
Judith Ganales 
Sonata, Op. 31, No. 2 
(First Movement) Beethoven 
Eva Palm 
Dance of the Dwarfs Grieg 
Arlene Fenichel 
INTERMISSION 
Mazurka, Op. 67, No. 2 _.._... Chopin 
Harriet Felshman 
Waltz, Op. 69, No. 2... Chopin 
Scotch Poem MacDowell 
Malaguena 
Op: 14 Paderewski 
Judith Ganeles 
Polonaise, Op. 40, No. 1 _.. _. Chopin 
Malaguenao _ Lecuona 
Eva Palm 
Ritual Fire Dance ._. De Falla 
Arlene Fenichel 
Cathedrale Engloutie Debussy 
_ Liszt 
Irene Starikoff 
Coronation Scene, from ‘Boris 
Godounoff” Moussorgsky 


(Two pianos) 
Claude Jonnard & Ireyne Starikoff 


POLLY HOLLIDAY 
GIVES SOLO 
PIANO RECITAL 


Fifteen-year old Polly Holliday, pupil 
of Guild member Mrs. Forrest Chancel- 
lor of Childersburg, Alabama, was pre- 
sented in a solo recital recently in 
Childersburg. The gifted young pianist 
played the following numbers on her 
program: 

Sonata Op. 27, No. 2 _... Beethoven 
Adagio 
Valse, Op. 63, No. 1 _.......... Chopin 
Scenas Infantes Octavia Pinto 
Run, Run 
Ring Around the Rosy 
March, Little Soldier 


Sabre Dance Khatchaturian 
Lonely Elf Sings to the 

Chaminade 
Clair de Lune Debussy: 
Etude in C Minor —............... Chopin 


ELEANOR LAWRY 
NEW GUILD 
- MEMBER 


Eleanor Lawry has recently become a 
Faculty member of the National Guild 
of Piano Teachers. Miss Lawry teaches 
in New York City and is known for her 
“Historical Chart of Composers” as well 
as her teaching. She attended the 
Pittsburg Musical Institute, Washington 
Square College in New York City, and 
its Graduate School. She holds both her 
Bachelor of Music and Master of Music 
degrees, and has done a great deal of 
work towards a Doctors degree. 


Besides teaching piano for eighteen 
years, she has done research in musi- 
cology, given lectures, and written an 
article on “Symbolism in Bach’s Chorale 
Preludes.” She compiled the ‘Historical 
Chart of Composers” in 1937 and it is 
widely used in colleges and music schools 
all over the United States. 


Bret Sears 
Inspired By 
Texas Judging 
Tour 


Bret Sears, Milwaukee teacher and 
Guild judge, writes that the visit to 
Texas last May on his judging tour was 
a real tonic for him and gave him a 
real ‘lift’, so inspiring was the playing 
he heard in the Guild auditions. 

“| think that the National Auditions 
are the finest things for the piano stu- 
dent that has ever been devised, and | 
would like to help further by entering 
more of my students in the Auditions 


and Recording Festival,” says Mr. 
Sears. 
Deploring the evermounting list of ex- 


tra-curricular activities being added by 
high school students, thereby depriving 
them of time to continue their study of 
music, Mr. Sears suggests that perhaps 
the Guild could help in this situation 
by writing a letter to the National Ed- 
ucation Association advising them that 
they are choking off piano study by all 
these activities. Too many students are 
quitting piano lessons after finishing the 
eighth grade, and he has found condi- 
tions similar in towns all over the United 
States. He was greatly encouraged by 
the attitude of students in Texas, and 
thinks it might be due, in part, to the 
fact that most pupils take two lessons 
a week instead of only one. 


ROBERT MILLER 
HONORED AT 
WICHITA 
RECEPTION 


Robert Miller, former pupil of Earl 
Yust of Wichita, Kansas, was honored 
at a reception in Wichita recently dur- 
ing his first visit home in two years. Mr. 
Miller is studying in France, having re- 
ceived a Fulbright government grant for 
piano study. He has studied with Robert 
Casadesus, Alfred Cortot, and Yves Nat, 
and last year was a special student in 
the Conservatoire de Paris. He returned 
to France in September to continue his 
studies. 


Mr. Miller received his bachelor’s and 
master of music degrees from North- 
western University, and taught piano at 
that college and Denison University in 
Ohio before going to France. A group 
of friends who arranged the reception 
for the young artist, also arranged for 
him to give a concert at the Wichita 
Unversity auditorium. At his concert, 
Mr. Miller played the following concert: 
Jesu, Joy of Man’s Desiring _.. Bach-Hess 
(The Chorale from Cantata No. 147) 
Prelude and Fugue, A Minor Bach 
Symphonic Etudes R. Schumann 
From A Child’s World _. Bjarne Brustad 

Play 

Putting the Doll to Sleep 
Play 

Nursery Rhyme 

Story of a Pixie 

The Sick Child 

Last Sleep 


Alborado del Gracioso Ravel 


Student 
Requests List 


Of Approved 
Music Schools 


Robert Harvey 


Robert, Harvey, high school senior of 
McAllen, Texas, has requested Guild 
Headquarters for a list of approved 
schools of music in the United States 
to help him make a decision as to what 
school to attend following graduation. 

Robert has participated in auditions 
for the past five years, and entered In- 
ternational this year, receiving a rating 
of 101. Since he plans to continue his 
study of music, the choice of school is 
most important to him, and the Guild 
was happy to cooperate by sending a 
list of approved schools of music. 


Ten-Year-Old Artist 


Gives Piano Recital 
Ellen Graham, 10-year-old pupil of 
Frederic Libke of Oklahoma City, was 
presented in a solo recital July 1 at the 
Historical Building Auditorium there. 
Ellen has been a winner of a Gold 
Pendant and Cash award in the Piano 
Recording competition for 1950, 1951, 
and 1952. This is Ellen’s program: 
Solfeggietto—Bach 
Prelude and Fugue B flat Major W.T.C. 
Vol—Bach 


ll 
Concerto in D Major, First Movement— 
Mozart 
Mr. Libke at the second piano 
il 
Prelude E Minor—Chopin 
Prelude G Major—Chopin 
Prelude G Minor—Chopin 
Waltz in E flat—Chopin 
IV 
Hark! Hark! the Lark!—Schubert-Liszt 
Arabesque No. 1—Debussy 
Praeludium—MacDowell 


Elizabeth Desmond 
Give Piano Recital 


Elizabeth Desmond, who was granted 
her Guild High School Diploma this 
year, was presented in a piano recital 
recently at the Heinline School of Music 
in Cheyenne, Wyo. Miss Elsa Gandrud 
is her teacher. Elizabeth played the 
following numbers: 

Partite—No. 1 Prelude 


Allemande 
Courante 
Sarabande 
Minuet 1 - 2 
Study in G. Minor Op. 72 No. 2 
Nocturne Op. 15 No. 2 _........... Chopin 
Scherzo E Minor Op. 16 No. 2 
__........ Mendelssohn 


Aufschwung Op. 12 No. 2 _. Schumann 
Apassionata Sonata Op. 57 
Allegro Assai 
Andante 
Allegro Ma No Troppo 


QUR BUSINESS: 
IN LIFE 


“Our business in life is not to get 
ahead of other people, but to get ahead 
of ourselves. To break our own record, 
to outstrip our yesterdays by todays, to 
bear our trials more beautifully: than we 
ever dreamed we could, to whip the 
temper inside cnd out as we never 
whipped it before, to give as we have 
never given, to do our work with more 
force and a finer finish than ever—this 
is our true idea—to get ahead of 
ourselves,” 


_.. Beethoven 
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Janet Neal And 
Sally Smith Give 
Recital in Mansfield 


Janet Neal and Sclly Smith were pre- 
sented by their teacher, Mrs. Marie 
Platt, Guild member, in a recital at the 
St. Luke’s Lutheran Church, Mansfield, 
Ohio, July 31. Both girls are 1952 grad- 
uates of Mansfield Senior High School 
and have been members of the NFSM 
for several years. The following pro- 
gram was presented: 


Solfegietto Been 
Gavotte, M. Major J. S. Bach 
Allegro from Sonata, E. Major 
Sally Smith 
Gavotte and Musette, G. Minor 
Prelude, C. Major 
Allegro from Sonata, F. Minor 
Janet Neal 
DUO-PIANO 
Trepak (Russian Dance) 
Tschaikowsky-Hesselberg 
Dance of the Candy Fairy 
Tschaikowsky:-Hesselberg 


Bach 
_ Bach 


Flower Waltz 
Tschaikowsky-Hesselberg 
Janet Neal—Sally Smith 


Prelude, A Major Chopin 

Prelude, C Minor 

Malaguena Lecuona 
Sally Smith 

Four Waltzes Schubert 


Cornish Rhapsody 
Janet Neal 
DUO-PIANO 
Dancing Tambourin _ 
Indian Love Call 
Nola Arndt-Zamencnik 
Sally Smith—Janet Neal 


Hubert Bath 


Polla-Stone 
Friml-Merkur 


Corsicana, Texas, 
Teachers Meet To 
Discuss Recent 
Auditions 


Mrs. M. S. Dockum, Guild chairman 
of Corsicana, Texas, invited eleven local 
teachers to meet with her and discuss 
the 1952 auditions recently. Mrs. 
Dockum is heading a membership drive 
in that area to enlist new members for 
the Guild. 


Ways to improve the grading system 
of the guditions were discussed, and 
plans were made to contact as many 
teachers as possible in that vicinity and 
acquaint them with benefits derived 
from Guild membership. 


FIND ME 
A TEACHER 


More requests for Guild teachers! 
From all parts come these letters from 
teachers, parents, and students them- 
selves for names of competent Guild 
teachers. 

Mary F. Nichol! writes from Plainfield, 
N.J., requesting a teacher in Chicago 
for a young student of hers that is 
moving there. Dallas Guild teacher, Mrs. 
Clifton Wilhite, requests the name of a 
-eacher in Kansas City, Mo., for a pupil 
vhose parents are very anxious that he 
continue his study there under a Guild 
teacher. 

A letter from Ethel McManus Shaver 
.n California asked for help in securing 
just the right teacher for a very gifted 
young boy whe was moving to Houston, 
fexas. She says: “His family is de- 
pending on me entirely to find just the 
right teacher. He should have only the 
best and his parents realize it. In all 
my years as a member of N.G.P.T., if 
you can do this for me, | shall feel that 
it has been most rewarding. Somehow 
a gifted pupil becomes like my own 
child!’ 

From Jacksonville, Fla., Mrs. L. Mullis 
writes, “I have been referred to you by a 
Mrs. B. Gruss, piano teacher of Youngs- 
town, Ohio, concerning the possibility of 
continuing my music under another 
Guild Teacher in Jacksonville, Fla., or 
vicinity. | shall not continue my les- 
sons until | hear from you.” 

Robert W. Sewell of the Sewell Studio 
of Music in Odessa, Texas, writes “The 
assisttance of your office is needed by 
one of my former students who has re- 
cently moved from this locality. Miss 
Jeanne Stone was entered in the Guild 
Auditions for the first time this year 
and of course found them to be a most 
desirable activity for young aspiring pi- 
un.sis. So that she may continue to 
profit by these auditions, it is her de- 
sire to acquire another Guild teacher in 
her new location. If possible, please 
forward to her imformation concerning 
the better, or all, Guild teachers living in 
Anthony, Texas, New Mexico, and also 
in neighboring El Paso, Texas.” 

The mother of two exceptionally tal- 
ented sons, Mrs. W. H. Depperman, 
writes: “We have recently movd to Al- 
ton, Ill, from Chappaqua, New York, 
and are looking for a piano teacher for 
our boys. Mrs. Eleanor McAllister of 
?leasantville, N. Y., our former teacher, 
Aas suggested that we apply to you for 
suggestions as to obtaining a Guild 
eacher in this vicinity. We are particu- 
arly desirous of getting a teacher who 
.s above average rather than run-of-the- 
mill.’ 


PODOLSKY STUDENTS GIVE 
FOURTH PIANO FESTIVAL 


The Musical Arts Conservatory of 
Amarillo, Texas presented students of 
Dr. Leo Podolsky, guest artist instruc- 
tor there, in a fourth annual piano 
festival for the summer 1952. Margaret 
Harris Heiny, Caroline Pestor Hazan, 
and Jean Gardner were presented in 
solo recitals. Margaret Heiny played 
the following program: 


Rhapsody No. 2 in F Sharp Minor— 
Dohnanyi 

Suite de Clavecin; Overture, Toccatine 
—Voormolen 

Gavotte from Suite Voor Klavier— 


Peeters 
Two Irish Folk Songs—Alexander 
Suite Pour le Piano—Debussy 
Program for the group recital was: 
La Styrienne—Burgmueller 
Charlene Johnson 
Prelude in sharp minor—Rachmaninoff 
Arlene Rollie (Gallup, N.M.) 
*In Elfland—Concerto (3 movts.) Seuel- 
Holst—Linda Sutton 
*Concerto (3 movements)—Kasschau 
Mary Lou Jacqquot (Perryton) 
Girl with the Flaxen Hair—Debussy 
Polichinelle—Villa-Lobos 
Karolyn Kay Martin 
Nocturne—Grieg 
Rustle of Spring—Sinding 
Patsy Riddle 
Papillons—Schumann 
Jim Metcalf 
Romance—Sibelius 
Valse-Chromatiqque—Godard 


Helen Marie Fosshage 


Improvisation and Melody—Brown 
Wind on the West Plain—Debussy 
Kathleen Huber 
“Orchestral part played on second piano 
by Dr. Podolsky 
Caroline Pestor Hazen presented these 
numbers: 
Prelude and Fugue, C sharp Major— 
Bach 
Sonata, c sharp minor. Op. 27, No. 2— 
Beethoven 
Adagio Sostenuto 
Aliegretto 
Presto Agitato 
iberian Dance—Joacquin Nin 
Gitanerias—Manuel-Infante 
Chant Polonaise—Chopin-Liszt 
Naltz in G flat Major—Chopin 
“antasie-{mpromtu—Chopin 
fourth Sonata—Scriabine 
Jean Gardner was presented in her 
high school senior recital and gave the 
‘ollowing program: 
Two Part Inventions—Bach 
No. 8, Major 
No. 14, B flat Major 
Sonata, Op. 14, No. 1, E Major—Bee- 
thoven 
Allegro 
Allegretto 
Rondo 
Preludes, Op. 28, No. 20, No. 21— 
Chopin 
Waltz, Op. 64, No. 2, ¢ sharp minor— 
Chopin 
Recreation—Roy Harris 


Despite Mixup In 
Bach Concerto Carmel 
Festival Hears 
Fine Playing 


Audiences at the recent Carmel Bach 
Festia! in Carmel, Cal., were unaware 
of any behind-the-scene mixup as they 
enjoyed the C Major Concerto for three 
pienos admirably performed by Charles 
Fulkerson, Ralph Linsley, and Robert 
Vetlesen, who was a last minute sub- 
stitution for the featured player, Julian 
Karolyi. 

The whole story has been related by 
Mr. Vetlesen. 

It seems that he received a telephone 
calll on Wednesday afternoon from 
Dene Denny, manager of the Festival, 
asking him if he would play the first- 
piano part in the Bach Concerto for 
three pianos that Friday night, substi- 
tuting for Mr. Karolyi, who had sudden- 
ly been taken ill. Well, Mr. Vetlesen 
hadn’t played that work for 22 years, 
and remembered it to be an exception- 
ally tricky and intricate work; so nat- 
urally asked time to look over the score 
before giving his answer. Anyway, he 
decided that he could help out, but 
couldn’t mcke the rehearsal Thursday. 
The rchearsal would have to be Friday 
morning, the day of the psrformance. 

Glancing over the Bach Festival Pro- 
gram at breakfast that Friday moraing, 
something caught his eye. The program 
listed the D Minor Concerto for Three 
Pianos. He had practiced the C Major! 
Abandoning breakfast, he drove to the 
auditorium. Usigli, the conductor, was 
rehearsing, but he stopped him. ‘Maes- 
tro,” Vetlesen cried, “we are playing 
different Concerti. You are doing the 
D Minor. | am doing the C Major.” 
The orchestra came to a grinding stop. 
"My God,” said Usigli. He put his 
hands to his head. 

There followed a council of war, and 
it was agreed to play the C Major, since 
the other two pianists had performed 
this on previous occasions. Mr. Vetlesen 
went back to his breakfast. 

Returning to the auditorium for the 
rchearsal, Mr. Vetlesen relates “I had 
the comfortable fecling of being quite 
adequate to a difficult but inspiring 
icb. That feeling vanished after the 
first passage. It was evident we were 
using different editions. 

sorry, Mr. Usigli. 1 
undertake to do at rehearsal, at sight, 
a difficult Bach score such as this. Per- 
haps, if |! con look it over—” Mr. 
Usigli interrupted. “Mr. Vetiesen,” he 
said. “Do me a great favor. Just read 
your ‘part over with us and see what 
heppens.” 

The end resuit was that the Carmel 
audience enjoyed a stimulating perform- 
ance of the C Major Concerto that eve- 
ning. Mr. Vetlesen reports, however, 
“how well it went | cannot say. | was 
living from note to note.” 

An amusing incident occurred. Part 
et the great audience was seated on the 
stage. So when Mr. Usigli gave a sig- 
nal for the orchestra to rise in response 
to the continuous applause, the stage 
cudience also responded. Their response 
was given sheepishly; but they, too, rose 
cnd took a bow. 
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Joan Spinks Melton 
Presented In 
Recital 


Joan Spinks Melton, pupil of Annyce 
Worsham, Guild chairman of Albemarle, 
N. C., was presented in concert this 
spring at the Albemarle School of Music. 
Miss Melton is a Paderewski Memorial 
Award winner and has been an Interna- 
tional winner for two years, with superior 


ratings. Joan’s program was as follows: 
Two-Part Inventions No. 3, No. 15— 
Bach 


Sonata—op. 14 No. 2—Beethoven 
Nocturne op. 32 No. 1—Chopin 
Fantasie-lmpromptu op. 66—Chopin 
Du bist die Ruh—Schubert 

General Lavine—Debussy 
Notturno—Respighi 

Rush-Hour in Hong Kong—Chasins 


WIN MEDALS AND 
CASH PRIZES IN 
1953 IPRF 


Foster Studios Sponsor 
Podolsky Workshop 


The second annual Piano Workshop, 
conducted by Dr. Leo Podolsky, was held 
at the Jeanne Foster Studios, Sandusky, 
Michigan, June Ist through June 6th. 
Students were present from Bad Axe, 
Caro, Marlette, Peck, Croswell, Ubly, 
Deckervile, Carsonvile and Sandusky. 


The week opened Sunday evening with 
a reception in the garden honoring Dr. 
Podolsky. Miss Grace White, Magazine 
Publicity Director for the National Guild 
honored both Dr. Podolsky and the Work- 
shop by driving from Detroit with Mrs. 
Ray Robosson for the occasion. Gay 
and colorful Japanese Lanterns, vistas 
throughout the garden lent the iliusion 
of sidewalk cafes. Highpoint of the eve- 
ning was the appearance of the Modern 
Dance Group from Central Michigan Col- 
lege of Education dancing on the grcen. 

Monday morning regular sessions 
opened in four sections: Beginners, In- 
termediate, Advanced and Young Artist. 
Materials were issued the first day to be 
studied, analyzed and played for exam- 
ination Friday. 

Wednesday's S$ was in the form 
cf a Piano Festival and included a Stud- 
ent Recital composed of students who 
had been auditioned by Dr. Podolsky 
during the year. In this recital students 
were taught stage-deportment, poise and 
general “know-how” for public appear- 
ance. Second on Wednesday’s Agenda 
was a complete recital by Margaret Rudd 
student from Marlette. 


Completing Wednesday’s afternoon ac- 
tivities was a two-piano competition in- 
cluding the following teams: Marilyn 


Willis-Marilyn Morrice; Lina Montgom- 
ery-Margaret Rudd; Judith Sweet-Laura 
Scoti; Betty Flansburg-Joan Rooks. The 
winning team was 
Margaret Rudd of Marlette and they 
were each presented awards by the Wur- 
litzer Music Company, Detroit. 


Lina-Montgomery- | 


Wednesday Evening, the second con- 
cert in the Music Forum Series was to 
have been presented by Rochelle Lieb- 
ling, child prodigy from Chicago. Due 
to a “bout” with the mumps she was 
unable to appecr and Miss Joan Cross- 
man able, aspiring and most competent 
young artist from Chicago substituted 
for her. 

Thursday’s sessions were in sections 
again with Thursday Night being des- 
ignated as “Frolic Night” featuring be- 
ginning students who presented ‘’Tans- 
man’s Toodle Train’—the actual train 
being designed and constructed by Mr. 
Alger Paison, Bad Axe and the colorful 
painting of it by Maisie Doughty, San- 
dusky. Students participating, dressed 
to represent the piece they played from 
“Pour Les Enfant” by Alexander Tans- 
man, were: Karen Day, Ubly; Colleen 
Widdows, Sandusky; Danny Atkins, Mar- 
lette; Bonnie Campbell and Bill Sack- 
rider, Caro. Following the short concert 
—chairs were removed and students and 
parents enjoyed a _ real old-fashioned 
square dance with Robert McConaghy 
calling. Friday’s Sessions were entirely 
devoted to examination of the materials 
issued Monday. A one-hour session was 
given over to a “Parents Clinic” in 
which Dr. Podolsky answered, suggested 
and explained a myriad of questions 
from the value of such an experience 
as a workshop to the proper way for 
students to approach their practicing. 
At the end of the sessions students were 
admitted and certificates of achieve- 
ment were presented to the winners. 

This second annual workshop found a 
higher level of achievement, more ar- 
tistic playing and a more scrious atti- 
tude on part of both students and par- 
ents. 

Two separate clinics were held for 
students from the Mary Bragg Studios 


‘in Port Huron. 


MIRIAM GARZA GIVES H.S. RECITAL 


Miriam Garza, student of Miss Ethel 
H. Brown of San Antonio, Texas, was 
presented in her High School Diploma 
recital June 8, at the Municipal Audi- 
torium in San Antonio. Miriam has 
been a National winner in the auditions 
for eight years. This was her program: 
Prelude and Fugue in B flat, No. 


(From “The Well-Tempered Clavi- 
chord”) 


Sonata Op. 27, No. 2, ““Moon- 
Adagio sostenuto 
Allegretto and Trio 
Presto agitato 
Prelude in G Minor Op. 23, No. 5 
Rachmaninoff 
Rondo Capriccioso Op. 14 


Beethoven 


Mendelssohn 
Etude (Revolutionary) Op. 10, No. 12 

Rush Hour in Hong Kong Chasins 


McGREGOR-MEIERS PUPILS 
PRESENT CONCERTO RECITAL 


An evening of concertos was presented 
by the students of Rose McGregor and 
Marguerite Meiers during June in Nash- 
ville, Tenn. 

The complete program follows: 
Discussion of the Concerto Form 

Mr. Edward Webb 
Concerto in F Major—Boykin 

Allegro 

Barbara Tuggle 

Rondo 

Mary Jo Scroggin 
Orchestral part at second piano, Eliza- 
beth Boyce 
Concerto in C Major—Jean Williamem 

Allegro Maestoso 

Andantino 

Allegro vivace 

Imogene Book 
Orchestral part at second piano, Joan 
Ferguson 
Concerto in F Major—Jean Williams 

Allegro Marziale 

Andante cantabile 

Polkak Lento 

Lynn Dwight 
Orchestral part at second piano, Ed- 
ward Davis 
Concerto in A Major (K. 467)—Mozart 
Allegro 
Rosemary Colson 
Orchestral part at second piano, Nilda 
Whitaker 
Concerto in D Minor (K. 466)—Mozart 
Romanza 
Elizabeth Boyce 
Orchestral part at 
Nicholas Beauchamp 


second piano, 


Concerto in D Major—Haydn 
Un poco Adagio 
Rosalind Allen 
Rondo all‘ongharese—Allegro assai 
Gail Goss 
Orchestral part at second piano, Nilda 
Whitcker 
Concerto in D Mino:—Rubinstein 
Moderato assai 
Nilda Whitaker 
Orchestra! part at 
Patricia Pinson 
Concerto in A Major (K. 488)—-Mozart 
Allegro 
Andante 
Joan Ferguson 
Orchestral part at second piano, Carl 
Storey 


second piano, 


Concerto No. 2 in G Minor—Saint-Saens 
Andante Sostenuto 
Patricia Pinson 
Orchestral part at second piano, Nilda 
Whitaker 


MILO VAN VORIS 
WINS HIGHEST 
RATING 


Milo Van Voris won the highest grade 
in the San Diego auditions for the third 
consecutive year. He is a student of 
Paul Clarke Stauffer. Milo was first place 
winner in the High School Diploma re- 
cording event in 1951 and first. place 
winner in the College Freshman division 


of the Recording contest in 1952. 
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“OVER THE HILLS GUILD MEMBER ESTHER RENNICK AND 
AND FAR PUPILS MAKE NATIONAL SPOTLIGHT 


Guild 
writes from Miami, Fla., that the Florida 
State Niusic Teachers Convention this 
month will feature a class presented by 
Dr. Maurice Dumesnil. His class will 
be held Oct. 27, and Dr- Evangeline Leh- 
man will hold a similar class the next 
morning. 


Several students of Dorothy Noble 
Lord, St. Louis, Mo., appeared over 
radio station KFUO this summer. They 
were Hazel Bunge, Carol Maite, Ed- 
ward Starr, Mary Ann Mabry, Mary Ann 
Goode, Claudia Gehbauer, Patsy Reilly. 


Ezra Rachlin, director of the Aus- 
tin Symphony Orchestra in Austin, Tex- 
as, is featured in a weekly radio pro- 
gram over station KTBC in Austin, 
which he calls the “Ezra Rachlin Show.” 
The program is made up of Mr. Rach- 
lin’s informative and witty introductions 
to classical recordings which he plays 
on the show. Mr. Rachlin is a gifted 
pianist, and appears annually in a con- 
certo performance with the orchestra 
there. 


Mrs. Ruth Lentzner of Wauwatosa, 
Wis., has announced that the class 
scholarship for 1951, which she awards 
to the student making the highest grade 
in the auditions, was won by Thomas 
Lehnen. He received a rating of 99 
from Judge Ada Brandt. Prizes were 
also given to second and third place 
winners, because they rated so closely. 
They were Karen Zimmerman, 98, and 
Judy Baldwin, 97.5. Judy Baldwin also 
won honorable mention in a_ contest 
sponscred by the Wauwatosa Music 
Club. 


Mrs. Theresa A. Wardwick, a new 
Guild member who has been living in 
Baker, Oregon, writes that she is moy- 
ing to John Day, Ore. in September and 
will establish a studio there. 


Widespread musical events carried 
some of our Guild members to work- 
vacations this past summer. May Etts 
dropped Guild headquarters a card from 
Tanglewood, in Lenox, Mass., where she 
was enjoying the concerts. She also! 


were more wonderful than ever. “No 
one in the country conducts classes as 
he does,” she reports. 

Isabel Scionti sent greetings from 
Mexico City on a card bearing a pic- 
ture of the beautiful concert hall there, 
where, she recalls, she has given sev- 
eral concerts in the past. 

G. Bugell forsook New York for a ses- 
sion in Charleston, S.C., to attend the 
Edwin Hughes Master class there. She 
reveals that at Dr. Hughes’ last class, 
he praised the Guild “to the skies” and 
advised all present to join and bade them 
write down the address—which they did! 

Eleanor Morse Hall, Fort Worth, Tex., 
vacationed in Florida. The highlight of 
her trip was a return to Rollins College, 
which she attended for three years, and 
Gc visit with her former teacher there, 
Helen Mors. Mrs. Hall adds, “It is 
good to know that Rollins has taken 
such a step in helping outstanding Guild 
students with their annual scholarship.” 


The Frances Clark Piano Workshop 
in Bristol, Va., attracted Earl Jones, 
Knoxville, Tenn., this summer. “What 
an inspiration Miss Clark is to us teach- 
ers,” writes Mr. Jones. “The Workshop 
was well attended and plans are under- 
way for an even bigger one next year.” 
While there, Mr. Jones talked to the 
teachers about becoming Guild members, 
and found many prospective members 
there. 


Sarah McBryde received, for the third 
consecutive year, the annual scholarship 
given by Mrs. John Lawhon, Denton, 
Texas, to the student making the high- 
est rating in the annual Guild audi- 
tions. Mrs. Lawhon presented five stu- 
dents of hers, who won first rating in 
the recording contest, in individual sum- 
mer recitals. 


Isabel Hutcheson has announced that 
her Forum meetings for the Dallas Piano 
Teachers will be held October 15, Decem- 
ber 13, February 13 and April 15. The 
meetings will be used to study forms and 
interpretation of piano teaching mate- 
rial. 


FROM THE GUILD 
NOTEBOOK 


It is a revelation to visit one of Mme. 
Sigismond Stojowski’s classes. If one of | 
her students looks puzzled, the teacher 
(who is a gracious lady as well as a) 
superb musician) translates the point | 
at issue immediately into Spanish, Pol- | 
ish, or French with such naturalness | 
that there is no feeling of interruption’ 
to the rest of the class. The student, , 
hearing his native tongue, bursts into 
smiles, nods understandingly and appre- 
ciatively. Mme. Stojowski’s classes at 
Juilliard were doubled in attendance this 
year over last, and the enrollment there 
and at her own studio is literally from | 
all over the world. 


What Clarence Adler calls a “vaca- 
tion” includes moving his grand pianos 
from New York to Lake Placid, giving 
chamber works and solo recitals at all 
the well-known Adirondack gathering 
places, and teaching professional pian- 
ists from all over the U.S., Canada and 
Europe. 


Recently Maurine Stuart was selected 
at the last minute by Gaby Casadesus 
to give a recital in New Jersey that she 
was too ill to play. The audience was 
naturally disappointed when they heard 
the announcement, but in a short time 
Miss Stuart showed she is a first-class 
artist in her own right, and the New 
Brunswick Times reported: “The large 
audience was thrilled by the perform- 
ance of Maurine Stuart who substituted 
on a day’s notice.” Miss Stuart is a 
pupil of Carl Friedberg who played in 
Guild auditions in her pre-town Hall 
days, and is now a member looking 
forward to entering talented pupils of 
her own. Because of a heavy concert 
schedule she must limit her teaching to 
@ few talented pupils but her interest in 
teaching is as keen as the teacher of 
many, and she feels the Guild is an 
institution of wide scope and usefulness. 


CHAIRMEN, ATTENTION! 
It is imperative to know your wishes 
regarding dates for the 1953 Auditions in 
your center. If you have not already re- 
turned the Card Questionnaire, please 
do so immediately. No tours for Judges 
can be arranged until all cards are in. 


SYMPHONY 
ANNOUNCES 
SEASON’S 
ATTRACTIONS 


The calendar of events for the 1952- 
53 season has been announced by the 
San Antonio Symphony Orchestra, San 
Antonio, Texas. Victor Alessandro is 
Musical Director of the Symphony, 
whose coming season will include fifteen 
concerts. 

Artists who will appear with the or- 
chestra this season are Astrid Varnay, 
Set Svanholm, Dezso Ernster, the Rob- 
ert Shaw Chorale, Witold Malcuzynski, 
Angel Reyes, Raya Garbousova, Jascha 
Heiftz, Oscar Levant, Jacques Abrahm, 
Karl Leifheit, Isaac Stern, and Rise Ste- 
vens. The Berlioz Requiem wil be pre- 
sented in December, with David Lloyd, 
tenor, soloist. Also in December, the 
Christmas program with the Carolers, 
will be given. 


SIGMA ALPHA 
IOTA CHANGES 
ADDRESS OF 
EXECUTIVE 
OFFICE 


Announcement has been made of a 
change in the location of the Sigma 
Alpha lota National Executive Office. 
The announcement comes from Mrs. 
Clarence M. Sale, executive secretary, 
who reveals that the new address will 
be 7612 Bryn Mawr, Dallas, Texas. Mrs. 
Sale, a Guild member of long stand- 
ing, was the first Guild chairman in Ok- 
lahema City. 


Suild Headquarters at Austin, Texas, received a pleasant surprise and satisfaction recently when there was discovered 
in a well-devised folder advertising KEYBOARD JUNIOR magazine the above photograph of Guild Member, Esther Rennick, 


of Birmingham, Alabama, and her four interested pupils having fun at the keyboard. 


is worth a thousand words,” so enough said! 


The Chinese say: “One picture 


Olive Dungan 
Composer of Many 
Fine Numbers 


Olive Dungan has written many com- 
positions for the elementary student, 
which she has found in personal teaching 
experience the children like and make 
progress with. She has written four 
‘books of songs for children to play and 
sing. Many of her vocal compositions 
have been used on concert programs of 
well-known artists. 

Among her elementary piano teach- 
‘ing pieces are the following published 
by the Boston Music Company: In the 
Woods, Panda Parades, Ten Easy Tran- 
scriptions of the Classics, The Donkey 
Ride, Sand Doodle Dance, Ambulance 
Drivers, Rumba, Down South, A Mystery 
Story, Mississippi River Boat, Seminole 
Village, Hay Ride, and Deep Water. 

Theodore Presser publishes these num- 
bers: May Mood, Chimes, By a Quiet 
Stream, Pink Ballet, Sea Gulls, Red 
Nosed Clown, Happy Days, Jack in the 
Box, and the Seminole Camp Fire. The 
following are published by the Clayton 
Summy Co.: Impressions of Havana, 
Impressions of Rio, Louisiana Bayou, 
Chattering Monkeys, and Enchanted 
Garden. 

G. Ricordi and Company publishes 
Barn Dance, Riding a Western Trail, 
Summer Evening, Reflections, Blues, 
Grey Rabbit, Blue Grapes, The Carrot 
Talks to the Long String Bean, The 
Strawberry Talks to the Blueberry Bush, 
Growing Peanuts, The Silent Pig, Vita- 
mins Plus, and The Three Famous Bears. 

Other elementary pieces are: Cypress 
Swamp, published by Volkwein Brothers, 
and Train Ride, Sunny Day, and the 
Singing Cello published by Mills Music 
Company. 

More advanced compositions of Miss 
Dungan are the Tropic Night Suite, Vi- 
enese Mood, Blue Haze, Impressions of 
the Argentine, Breath of Spring, Mir- 
ror Lake, and Waterfall. These are dis- 
tributed by the Carl Fischer Company 
and Oliver Ditson. 


Music Is Important 


How many of us ever stop to think 

Of Music as a wondrous magic link 

With God, taking sometimes the place 
of prayer . 

When words have failed us ‘neath the 
weight of care. 

Music. that knows no country, race, or 
creed 

But gives to each according to his need. 


GERTRUDE 
MOHNKERN 
GIVES RECITAL 


Miss Margaretta Way presented her 
student Gertrude Mohnkern in a piano 
recital September 9, at Westminster 
Hall in State College, Pa. 
kern left shortly after the program for 
Rochester, New York, where she is now 
enrolled at the Eastman Conservatory 
of Music. Miss Martha Jane Patton as- 
sisted Miss Mohnkern, playing the sec- 
ond piano part for the Mozart Concerto 
in D Minor. 

The complete program included the 
following numbers: 

Bach-Siloti Organ Prelude in G Minor 
Bach Prelude and Fugue in E major from 
Well-Tempered Clavichord 
Mozart Concerto in D Minor 
Allegro 


R za (Andant 


Con Moto) 
Second Piano - Martha Jane Patton 
Mendelssohn Rondo Capriccioso 
Schumann Aufschwung (Soaring) 
Chopin Four Preludes from Opus 28 
IV 
Scriabin Etude in C sharp Minor 
Debussy (Waitz) La Plus Que Lente 
MacDowell Witches Dance 


DELORES SCHOON 
GIVES SENIOR 
RECITAL 


Augustana College, Sioux Falls, South 
Dakota, presented Dolores Schoon in se- 
nior recital recently at the Old Main 
Recital Hall. Miss Schoon is a student 
of J. Earl Lee, Guild member. This is 
the program performed by Miss Schoon: 

Partita | in B Flat Major 

Praeludiam 

Allemande 

Corrente 

Sarabande 

Menuet I and II 

Gigue 


_ Bach 


Sonata in C Major (Kochel 279) 
Allegro 
Andante 
Allegro 
Gardner Read 
. Claude Debussy 


Impromptu 
Bruyeres 
Intermezzo in E Major 

Capriccio in C Major 

Nocturne in B Major 

Tarantelle in A Flat Op. 43 _. Chopin 


Miss Mohn- | 


GUILD PARENT 
SUGGESTS 
CHANGING PIN 
TO PENDANT FOR 
GIRL STUDENTS 


What do you think of this idea? One 
parent of a Guild student has suggested 
that the pins be changed to pendants 
that girl students might wear on neck 
chains, or even as charms in a charm 
bracelet. Would you like this, too? 

This suggestion came from an old 
friend and student of Dr. Irl Allison: 
She recalls, “Way back in 1922 | was 
a pupil of yours at Baylor College. | 
was one of the Temple children who 
came over for lessons weekly—my name 
was Marguerite Ater. | was the oneg 
having the lesson when the plaster fell 
off the ceiling of your studio in old 
Luther. Do you remember the shower 
of plaster?” 


She continues with her suggestion. 
“The little pins are nice, but had you 
ever thought of having them made with 
a little ring at top (and no pin in the 
back) so a little girl could wear them 
on a neck chain or charm bracelet? 1! 
hope my daughter, Nancy, will continue 
entering the National cuditions, and by 
that time she should have quite a lot 
of charms for a charm bracelet. Think 
how much this would mean to her, be- 
cause she will have earned every charm 
on it. The ones she already has could 
be changed by a jeweler to pendants if 
the future ones would be pendants. 
These might come in girl or boy style.” 

Mrs. Jack R. Cooper, Tulsa, Okla., is 
the “old student” suggesting this idea. 
What do you think of it? 


DO YOU HAVE A 
“QUOTABLE 
QUOTE”? 

An excellent idea has come from Guild 
member, Lillian Imhof Robinson, New 
York City. She thinks a column of in- 


terest to Guild teachers all over the 
country could be devised from “Quota- 
ble Quotes” submitted by various mem- 
bers. “All of us”, writes Mrs. Robin- 
son, “have slogans or maxims we have 
evolved and used for the inspiration of 
our pupils.” Other teachers will be in- 
terested m hearing yours. Mrs. Robin- 
son submits her maxim for the “first 
Quotable Quote”. Her slogan is “Mu- 
sic is like religion—it’s the daily prac- 
tice that counts!” 
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PIANO GUILD NOTES 


November, 1952 


GUILD MEMBERS DISCUSS 
CERTIFICATION PLANS 


Many Guild members have responded 
to Dr. Allison’s invitation to express 
their views on the Guild’s plan for 
Teacher Certification. Here are some 
of the letters. 

Mrs. L. |. Robinson of New York 
City, has this to say. “Your project of 
the certification of Guild members in- 
terests me very much, and I should 
like to express some of the thoughts 
which have come to me on this subject. 

| believe that every teacher always 
welcomes a new challenge or an opportu- 
nity for growth such as your plans for 
certification might offer. Nevertheless, 
the making and sending in of so large 
a number of recordings would seem un- 
necessarily cumbersome and expensive 
method for a teacher to have his or 
her personal pupil’s playing appraised: 
It would also seem to involve excessive 
handling and storing of the thousands 
of records which would probably be re- 
ceived at headquarters, over a period 
of years. 

Would it not be possible rather, to 
work out a type of Teacher’s audition 
as one part of a plan for certification, 
and use the accumulated grades of each 
teacher’s pupils in their auditions, as 
the other basis of evaluation of a teach- 
er’s’ ability? Perhaps a certain number 
of points might be won in each of the 
two fields.” 

Here are the views of Mrs. Darwin L. 
Keysor, Plattsburg, New York. “I have 
been thinking deeply about the matter of 
certification of teachers, and several 
ideas | would like to pass on to you. 

First, married women with children 
find it impossible to keep up programs 
at concert level, teach, and care for 
their families, yet | know | am a better 
teacher since | have a child of my own. 

Second, teachers past middle age in 
life, physically, are just coming into 
their own, mentally and _ professionally. 
| know of some who are visited with 
periodic attacks at arthritis and neuritis: 
For them, the insistence on performance 
could place superior teachers in an in- 
ferior position. 

Third, and to me quite important, 
certification within our own ranks will 
still leave us without recognition, by, 
for instance, our State Board of Regents 
in New York. 

| appreciate the need for improving 
the qualifications of teachers, but | do 

@ not like to see personal performance 
placed on an impossibly high level. 
Therefore, | believe teachers should be 
given credit for past performances, 
where there is proof—such as old pro- 
grams or school rewards, academic quali- 
fications should also enter in- Our best 
performers are not always our best 
teachers. Teachers over, say 50 years, 
should be given certification on all 
phases considered together—plus expe- 
rience. 

As to the student programs, my own 
circumstances are a case in point. | 
live in a sparsely populated area, where 
few advanced pupils are produced. | 
draw pupils within a radius of 25 to 
50 miles in all directions. | have plen- 
ty of talent, byt it has taken me eight 
years to produce two on artist level. | 
have more coming, but it will take time. 

The thought has occurred to me that 
many teachers will drop out of the 
Guild if standard¢ are approved, which 
cannot be met. | have aspired to pro- 
duce artist pupils so that | might qual- 
ify as a Faculty member. | feel | am 
a good teacher, deserving of certifi- 
cation. If | could not meet your stand- 
ards, through no fault of my own, | 
would immediately. withdraw to spare 
myself embarrassment.” 


DOROTHY MABELLE MOORE 


COMMENTS 
Dorothy Maybelle Moore, Colorado 
Springs, Colorado, writes: “It would 


seem that after all my years in the 
United States that YOU are to be the 
one to make my cherished dream of 
some certification and examination of 
music teachers come true! I is with 
deep gratitude and sincerity that | 
congratulate you, Dr. Allison, on your 
excellent plan as outlined in Piano Guild 


if | am entirely eliminated. Unfortu- 
nately, five years ago this December, 
I fell on the ice and smashed my right 
wrist. | had it in a cast two and a half 
months, then took all manner of physi- 
cal therapy treatments for months af- 
terwards. However, now | can only span 
an octave, and that with great pain 
and difficulty. So great had been my 
feeling of frustration that this summer 
| invested almost three thousand dol- 
lars in a _ beautiful Estey electronic 
organ and Altec tone cabinet. Since 
then | have been in Seventh Heaven!” 


MRS. JOHN LAWHON, Denton, Tex- 
as, says, “I read the September Guild 
Notes from the first word to the last. 
| was particularly interested in your de- 
fense of high standards for Certifica- 
tion—and | thoroughly agree with you. 
| must admit that at present | cannot 
meet all the requirements, but if | 
could, the Certification would be worth- 
less to me. It will be thrilling to work 
toward the highest goal, even though 
1 may never reach it!” 


From Elmhurst, Long Island, New 
York, AURORA RAGAINI MARTIN, 
comments, “I have read with a great 
deal of interest your Guild Notes of 
July and September in the first issues 
where you propose a Certification plan 
and in the second, where you published 
Miss Raissa Tselentis’ comments as 
well as your answer to it.” 


ELOISE LENNARD SMITH WRITES 
ON CERTIFICATION 


ELOISE LENNARD SMITH, Fort Sill, 
Oklahoma, has a great deal to say about 
Certification. Her letter says, “The 
Notes came yesterday, and | find the 
Tselentis-Allison exchange highly inter- 
esting. | agree with her about the re- 
corded programs, and | hate to think 
that | have to wait so long to carry: 
out that part of the requirements. 


As far as the programs to be played, 
| agree with you heartily. And | do 
not think one should have to take a 
year off to do the work. It seems to 
me that any teacher with high stand- 
ards of performance, should be well 
on the way already towards some phase 
of Guild certification. 


Personally, it has occurred to me that 
many teachers strain too much toward 
the artist level. | know many people 
trying to play music too hard for them, 
rather requiring more time and concen- 
tration than can be given. Why not 
play a group of Chopin preludes with 
feeling and intelligence, rather than 
stumble through one of the Scherzi? 


As soon as the tentative requirements 
came out, | began to try to meet the 
Preparatory Requirements, for after all, 
that is my field in teaching. | will ad- 
mit that | have not really studied many 
of the compositions on this level in 
years. The date beside the Haydn So- 
nata in D is October 31, 1932. | went 
to work on the first movement, and 
now have it in pretty good shape. | 
will do others later. Also since August, 
| have brought beck the Bach Two- 
Part Inventions in C and F and the 
Minuet and Gigue from the First Par- 
tita, which | learned in College. 


Yes, it can be done, and it can be 
done well. A teacher cannot require 
daily practice from students without do- 
ing it also. And how can you preach 
to a scared student about walking out 
on the stage with poise, if you don’t 
keep your own nerves well-trained. Of 
course, being a good performer does 
not guarantee good teaching. But, a 
good teaching can certainly be improved 
by study and practice.” 


Edwin Hughes 


Again On Fulbright 
Award Jury 


Edwin Hughes has been appointed by 
the Institute of International Education 
for the fourth consecutive year as a 
member of the piano jury for the Ful- 


Notes (how | adore this paper!), even 


bright Awards of foreign scholarships. 


Guild Judges 
Urged Against 
Teaching While 

Judging 


In all Audition centers whether 
cities like Chicago or New York, or 
small towns and villages, when Judges 
undertake to teach while judging the 
results are disastrous. This is an error 
that several judges of the past have 
made that has caused really fine teach- 
ers to lose pupils. If the practice were 
general it would wreck the movement. 
Fortunately only a few cases have been 
reported. 

This article is being published so 
that the Judges may have their atten- 
tion called to the fault more emphat- 
ically, even though it is a highly stress- 
ed point in the Guild’s Instructions for 
Judges- 


“NO THUMB 
UNDER” IS NEW 
PERFIELD BOOK 


A new book by Effa Ellis Perfield, 
Guild judge and teacher, suggests a new 
way to play scales and arpeggios with 
no thumb under, hence the title, “No 
Thumb Under.” In Mrs. Perfield’s book, 
the thumb is used like a finger. In 
the Preparatory exercises, fundamental 
and subtle-relaxation are clarified; es- 
capement in the key action; how to 
play with the arm through the fingers 
without high finger exercises are out- 
lined. 

Part One of the book features how to 
play scales and arpeggios with no thumb 
under, and with no tipping and no roll- 
ing of the hand and arm. Thumb under 
exercises are supplanted by a natural 
technic. 

Part Two contains simple corrective 
processes for bent finger tip, caved-in 
thumb joint; and sunken knuckles. Le- 
gato is achieveed by: subtle relaxation. 
Mrs. Perfield maintains that “I find 
there is an existent principle for teach- 
ing music and that is why the oneness 
of any subject is unfolded and made 
musical, made easy to analyze, easy 
to observe its truth, easy to memo- 
rize, and easy to use as a fundamental 
and final truth that cannot change-” 

The principles used in the book are 
the same taught by Mrs. Perfield in 
her classes in Los Angeles, and other 
places she is called upon to present her 
course. 


Allison Approves 
New Book of 
Ejnar Krantz 


During a recent visit to National 
Guild Headquarters in Austin, Texas, 
Ejnar Krantz, one of the Guild’s most 
popular adjudicators, left with Dr. Irl 
Allison a manuscript of his new book, 
as yet unpublished, which he calls “A 
Scientific Approach to Fingering in Pi- 
ano Playing.” Impressed with the plaus- 
ability of Mr. Krantz’s ideas, Dr. Alli- 
son immediately voiced his approval of 
the book in the following letter to Mr. 
Krantz: 


“Dear Mr. Krantz: 

It was indeed a great pleasure to 
have you visit us at National Guild 
Headquarters in Austin last Friday. |! 
also wish to thank you again for your 
highly pleasing services as a Guild Ex- 
aminer in so many audition centers 
from coast to coast the past six years: 
You certainly qualify as one of the 
most popular and respected judges. 

Last night | studied your book 
manuscript entitled: “A Scientific Ap- 
proach to Fingering in Piano Playing.” 
The revolutionary ideas contained in it 
are so plausable that it is a wonder 
someone did not think of them a cen- 
tury ago, thus saving those of us who 
have struggled to absorb and put to 
practice the old established rules much 
misery. How simple it is to finger all 
scales as the B Major Scale is fin- 
gered, with the fourth of the right al- 
ways on A Sharp, or the enharmonic 


in 


B Flat when this occurs or B when it| were performed by Forum members: 


Guild Program 


THE GUILD QUESTION 
AND ANSWER BOX 


By MAY L. ETTS 
(113 W. 57th St., New York, N.Y-) 


QUESTION: 


In preparing a High School Diploma Program, may 
the student repeat scme of the pieces played in the 
previous Guild Audition, or must all be newly pre- 
pared numbers? I’ve had difficulty in getting my 
students to learn an entirely new program satisfac- 
torily. 


Mrs. L. S., Ark. 


MAY L. ETTS 


ANSWER: 


By all means repeat some of the numbers used in the previous Audition. 

I’m very glad that you’ve given me the opportunity to voice my opinion on 
the subject of preparing for the High School Diploma Examinations. I've felt 
for a long time, that the average student needs not only to plan the program 
more carefully with his teacher’s help, but needs to start preparing for it at 
least the year before the Audition. Some students may be able to learn an 
entire program in a few months, may have the Musicianship phases at their 
finger tips as a usual part of their work, and need no special preparation for 
the Audition, but that is not the case with the AVERAGE STUDENT. The 
average student played a ten piece program in Prep. C. This program may 
fhave included one or two Bach compositions, but it is not likely to have had 
a Prelude and Fugue suitable for the Diploma program. There may have been 
one or two Movements from different Sonatas, possibly from the same one, but 
whatever the case, much work is needed to prepare a complete Sonata as re- 
quired. The balance of the Prep. C. program probably had several solos by 
Romantic, Modern and American composers and most likely NO Musicianship 
phases! To be able to play with security and facility, a Prelude and Fugue, a 
complete Sonata, the Musicianship phases in addition to several solos, all during 
the short Senior Year, is a large order. . 

The Senior Year at High School is a very exciting one. There are many extra 
activities that occur during this particular period and there are also the Scholar- 
ship exams that many students are interested in preparing for. With careful 
planning, preparation for the High School Diploma need not be too heavy a 
load, but an entirely new program to be learned in a few months, may be “the 
straw to break the camel’s back,” and may lead to dropping not only the Di- 
ploma program but Music entirely. 

The solution is for the teacher to plan the Diploma program from the first 
year in High School. Have at least one Musicianship Phase on the Prep. A 
program. Add two phases to it for the Prep. B program and add two more to 
them for Prep. C.—and all five Musicianship phases are ready, just to be re- 
viewed for the Audition. The Prep. C program should include at least the Pre- 
lude or the Fugue from the complete Prelude and Fugue to be used for the 
Diploma program. At least two movements of the Sonata should be programmed 
and at the time that the Prep. C Audition takes place, the student should have 
become acquainted with the remainder of the Sonata. Some of the Romantic 
mand Modern Prep. C Solos may be used as suggested earlier, but all composi- 
tions to be programmed should be memorized and ready to play at the Christ- 
mas Recital, or a Repertoire Class to take place not later than February Ist. 

Like any other program, this one should be ready long before the date of 
the Audition, and should be played on several occasions before small groups; 
in the teacher's studio, at home, at school and other places. Plans to present 
this program are just as neccessary as are the first plans of preparation. Such 
plans and preparation will insure a program played in a manner that will give 
the student a great satisfaction in his achievement, without it consuming a 
great portion of the Senior Year’s precious time. 

May L. Etts, 113 W. 57th St., New York, New York, a charter Faculty 
Member of the Guild, has consented to write a monthly column for the Guild, 
entitled: THE GUILD-NFSM QUESTION BOX. Teachers are invited to send 
their questions direct to Miss Etts and these will be answered in her column just 
fas soon as space permits. Please do not expect an answer except in Piano 
Guild Notes, as Miss Etts does not have a secretary. 


HOPE RIEDEL 
GIVES ARTIST 
RECITAL 


Hope Riedel was presented in her 
| Artist recital recently by her 
teacher, Karma V. Beckman, Guild teach- 
er in Denver, Colorado. She was as- 
sisted by Barbara Ehekrcher, vocalist. 
The following program was presented: 


Sonata Op. 10, No. 3 _.... 
Adagio Sostenuto 
Allegretto 
Presto Agitato 
When Dull Care __ Old English Melody 
Vocal Solo 


_ Chopin 


does not; then the fourth of the left 
always on the key shown as F Sharp 
or G Flat when these occur, or simply 
upon F when they do not. Your simpli- 
fication of fingering in double note 
scales, chords, and arpeggios will be 
welcomed, | am sure, by all pianists 
when they have access to your book 
through its publication. 

We trust you may have success in 
finding a publisher who has vision and 
a desire to make piano-playing easier 
for this and future generations. 

Yours sincerely, 
Irl Allison” 


Beethoven 


Dallas Piano 
Teachers Forum 


Fantaisie Impromptu 
Polonaise in A flat 


Piano Teachers Forum will consist of 


graded material necessary for Guild au- Provided aay Hohn 
ditions, ranging from elementary, on ocal Solo 
through high school and artist diploma,| Scherzo _. _ Mendelssohn 


Rhapsody F sharp Major Dohnanyi 
Ritual Fire Dance DeFalla 
Accompanist — Murial Bingham 


according to word from Isabel Hutche- 
son, director of the Forum. The idea 
for the program was suggested by Mrs. 
C. C. Wilhite, Guild teacher in Dallas. 

The Forum had its first meeting of 
the season October 15. Contrapuntal form 
of Bach was presented and discussed, 
and the sonata form, as evident in com- 
positions of Kuhlau, Haydn, Mozart, 
Beethoven, and Mendelssohn, was stud- 
ied. Numbers played on the program 


MAE - AILEEN ERB 
Composer of Teaching Material 


Send For List 
6907 HEYWARD STREET 
PHILADELPHIA 19, PA. 
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